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Billboard
For Sale: Must thin out my literature col-
lection. The following are for sale:
> Packard Literature Collection: Consist-
ing of approx. 280 photo images, most of 
them 8x10 factory press photos covering 
1899-1958, includes Packard concept cars; 
photocopies of 1940s company annual re-
ports and a few original annual reports (one 
from 1937, and at least two from the 1950s). 
Also includes ads and some brochures (not 
a lot). Asking $1500 but will consider any 
offers. 
> Oshkosh Truck Photos: 70 photos in all, 
various years, most 8x10 color and some 
b&w. Like to get $300 but will consider 
any offers.
> Velie car press photos: 16 in all- best offer. 
> Oshkosh Truck Company Annual Re-
ports: 23 annual reports 1999-2023, plus 
one product brochure. $100 plus shipping 
at cost.
> Graham Truck Press Photos 1924-1927: 
seven 8x10 B&W photos-$50 free shipping. 
> Willoughby Body Company press pho-
tos: 4- $20 plus shipping
> Hupmobile press photos and ads: 24 
in all. 
Best offer. Contact Patrick Foster (203) 877-
6717 or oldemilfordpress@msn.com

Free digitizing service: The editor is seeking 
automobiles photographed by John Adams 
Davis, and other prewar photographers, 

too. Only digital images are needed. Accord-
ingly, if you would like your antique auto-
motive documents and photos digitized for 
free, just contact the editor at sahjournal@
live.com to confirm the assignment. Then 
mail your material, and it will be mailed 
back to you with the digital media.

Wanted: Contributors! The SAH Journal in-
vites contributors for articles and book reviews. 
With your help, we can continue to feature a 
steady and consistent stream of material. Please 
contact the editor directly. Thank you!

From Hershey: Walt Gosden (center) sent 
this image and noted: The SAH member 
with the earliest member number (#2), Bill 
Jackson (right), and the newest member 
from Brazil, Julio Albernaz (left), who only 
joined the week before the Hershey event. 
He asked me if he could attend the SAH 
dinner because my son Trevor and I were 
going and when I directed him to how to 
go about it, he also joined SAH!

Front cover: Artist Shannon "Shan" Fannin’s painting of her own 1972 Pontiac Firebird 
Formula 400 M22 (cropped to fit on the cover). For more details, see p. 4.

Back cover: A General Motors ad featuring our chosen SAH emblem, Nicolas-Joseph Cugnot’s 
Fardier à vapeur. For more details, see p. 4.
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President’s Perspective

Fall means Hershey Week and the Ar-
getsinger Symposium, both of which 

are important events for the SAH. These 
gatherings remind us that over time our 
automotive history pursuits are enhanced 
by the camaraderie shared through participa-
tion in the SAH, as is true of any car club 
or hobby organization. The foundation of 
our pastime-hobby-obsession is the people 
we meet, from all walks of life, and the 
acquaintanceships that become friendships, 
due solely to our shared interests.
	 Changing our traditional Hershey 
Orange Field Tent Book Signing on Thurs-
day afternoon, to being part of the AACA 
Library and Research Center Yard Sale on 
Tuesday afternoon, was overall a good move. 
All involved recognize that we need to up our 
game for next year and serious discussions are 
already under way with that in mind. Thank 
you to Steve Moskowitz, Jennifer Wolfe, and 
David Landow of the AACA for their sup-
port and encouragement.
	 The 7th Annual Michael M. Argetsinger 
Symposium on International Motor Rac-
ing History took place the first weekend in 
November at Watkins Glen, New York, in 
partnership with our colleagues at the In-
ternational Motor Racing Research Center. 
2015 was the first year for the Symposium 
and it has grown in size and stature each 
year. SAH Past President and Symposium 
Co-founder Don Capps was able to resume 
his Master of Ceremonies role this year, and 

for the second year the Symposium was live 
steamed and recorded for YouTube by SAH 
member Eric Monterastelli. The link to the 
gallery of YouTube presentation recordings 
is on the SAH website.
	 With a geographically far-flung mem-
bership we often have limited in-person 
interaction, so our SAH acquaintances are 
often started, and friendships developed, by 
electronic means. To some degree, we trade 
the spontaneity of in-person encounters 
for extensive geographic reach. The SAH 
website provides an important tool to enable 
electronic interaction—our digital member-
ship roster—which is accessible through the 
“Members Area” and “Membership” tabs 
of the website homepage. After signing in, 
you can search for members by name, loca-
tion, and interests. However, this resource 
is dependent on SAH members listing their 
interests in the roster, which a large number 
of you have not done. I encourage you to 
take a few minutes and post your interests, 
which you can easily revise as often as you 
wish. As an example, my interests include 
“wheeled military vehicles.” A few years ago, 
those three words triggered a long email 
exchange with a member in the UK about 
a WWI photo he had depicting allied sol-
diers of then-unknown nationality gathered 
around a Rover town car on a street in Paris. 
That photo was a fascinating rabbit hole for 
both of us, encompassing both automotive 
and military history.

	 To broaden our geographic reach even 
further, there are several organizations out-
side North America that have the same pur-
pose as the SAH; among them are the AHA, 
AHG, AISA, Conam, PHAF and SAHB. 
You will find links to these fine organizations 
on our website and member interaction is 
encouraged. Please be aware that European 
privacy laws are more comprehensive than in 
the USA and therefore membership rosters 
cannot be shared, but each link includes a 
central contact. These organizations have ex-
cellent websites with enthusiastic members, 
so don’t hesitate to approach them.
	 The next President’s Perspective will be 
written by incoming SAH President Kevin 
Kirbitz, and with Christine Lezotte as the 
incoming VP, this organization couldn’t be 
in better hands.
	 Photo: It’s June 1984 in Macedonia, 
Ohio, and I’m helping the SCCA owner/
driver I crewed for move his shop. Am I having 
doubts about the undertaking, or am I won-
dering what I’ve left behind? I don’t remember.

—Robert Barr

With reference to Robert's comments, above 
is the "Members Area" drop-down menu, and 
below is his "Interests" page. You could modify 
your searchable interests at any time.
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Editorial

Please let me present this special issue of the SAH Journal. It’s 
“special” because it’s three issues combined into one. That 

decision (to combine three issues) came as a result of a few happy 
and unhappy circumstances. First the “unhappy”… while six is-
sues were on track for publication this year, over time the dates of 
the issues were falling out of alignment with the calendar dates, 
so three issues would ensure that we would be covering October’s 
events at Hershey (the SAH Awards) and the posting of our new 
officers and directors per the election results in this issue. Now for 
the “happy”… I’ve always wanted to present (and have in small 
ways in prior issues) “new-old articles” from vintage automotive 
publications. I call them “new-old” because, now in the midst of 
avid digitization of old (century-plus-old) publications, much that 
has fallen out of commonplace consciousness can be seen once again 
by perusing those old automotive publications. So, this issue mixes 
“new” articles, and “new-old” articles, spread over 48 pages (which 
is the equal of three issues at the usual 16-page format), and what 
follows is a primer for some of the contents that are not otherwise 
straightforward.
	 The reprinted pages from period articles often have “extra” 
material beyond what was targeted for presentation, simply because 
that extra material appears on the same page. With that in mind, 
p. 18 features an article from p. 623 of the August 28, 1902, issue 
of The Motor World, vol. IV, “The President Rides” showing and 
talking about President Roosevelt riding in an electric vehicle in 
Hartford, Connecticut.
	 On p. 19 we have an article from The Carriage Monthly titled 
“Motor Car Painting” from p. 66 of the January 1910 issue. It fea-
tures “Surfacing Varnish Coats on Motor Cars,” “Notes on Bronze 
and Bronzing,” and “Re-Painting Old Gears.”
	 I found a compelling General Motors ad on the internet featur-
ing our chosen SAH emblem, Nicolas-Joseph Cugnot’s Fardier à 
vapeur. Unfortunately, it was not of sufficient resolution for print, 
but I did find a copy of where it appeared on the back cover in the 
February 1950 issue of Open Road for Boys, with Gene Autry on 
the cover with a couple of horses. To boot, the issue featured an 

article starting on its p. 24 titled “Making Our New Automobiles,” 
which starts on our p. 24.
	 The next article was inspired by Louis Fourie’s article herein, 
“Leaf Spring Curiosities,” which begins with: “The rear suspension 
of many early Bugattis has always puzzled this writer.” The July 
8, 1920, issue of The Auto (p. 718) featured an article titled “The 
1920 Bugatti Models” (see p. 32) where “The characteristic Bugatti 
reversed half-bow rear suspension” is illustrated (see p. 34).
	 The SAH is also a good source for interesting articles, particu-
larly in Automotive History Review, and here we feature an article 
titled “The One and Only Frontmobile” from p. 28 of the Spring 
1976 issue, No. 5 (see p. 36).
	 Our last “new-old article” is also from the July 8, 1920, issue 
of The Auto, where we’ll point the reader to that popular subject: 
“Left-Hand Steering,” but you could also read about “Concerning 
German Cars,” which also appears on that page.
	 Our cover is not a photograph, but a painting. I’m fond of it, 
not only for its appeal aesthetically, but because it’s a good meta-
phor for the period of time we find ourselves in when it comes 
to automotive history. I believe the 20th Century will be known 
as the “Automotive Century” from a historical perspective in the 
centuries ahead, in a similar way that “The Renaissance” is tied to 
its time as a watershed moment in the human story. By now all of 
the automotive pioneers have passed. Over the last 20 to 30 years, 
and ongoing today… those who knew the W.O. Bentleys and the 
Gordon Buehrigs… we’ve been losing them in a steady stream. 
There is a horizon coming where we’ll only be able to do automotive 
history based on the surviving artifacts… much like any research 
about Michelangelo and Leonardo da Vinci can be done today. So, 
the cover is a reminder that reaching and passing a horizon is com-
ing. Similarly, today there are no more Pontiacs being made, and 
standard shift is so collectively archaic over the general population 
that it has become a very effective antitheft device.
	 The cover artist is Shannon “Shan” Fannin (see: shanfannin.
com), and she relates this about her painting: “This interior painting 
was done alongside my 1972 Pontiac Firebird Formula 400 M22. 
I found the interior interesting (I drive a manual and have been 
reading that car thieves are deterred by manual cars because they are 
harder to steal). With the world turning to automation and a future 
of self-driving cars, I find myself wondering where our manual 
(and automatic) classic vehicles will be driven. Classic vehicles are 
rolling works of art, and I truly hope that we always have a place 
to not only admire them, but enjoy driving them. Because of this, 
I wanted to bring the beauty of the manual interior onto canvas. 
As for how it is painted, I use a combination of my fingers, palms, 
and brushes to bring my paintings to life. I love the combination 
of abstraction and realism. Most areas of my paintings that are 
abstract are painted with my fingers and palms. I adore smearing 
paint and am a bit of a messy painter. I then incorporate brushes 
to bring my vehicles to life realistically. I enjoy the chaotic clarity 
that this technique offers.”
	 Coming full circle, my first issue was #257 (Jul/Aug 2012) 
and now totaling 65 issues up to #321. I greatly enjoy my role as 
Editor, and I enjoy producing the SAH Journal. However, it is not 
my aim to treat this position as mine to hold. If someone else wants 
to take over, I will yield. Until then, I’m happy to continue, and 
hope you will enjoy this issue and those to come.

—R. Verdés
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Finally, an article I can intelligently (I think) comment about 
without publicly demonstrating my general ignorance.
	 The article in question is a reprint of Charles Y. Knight’s “The 
Automobile,” dated July 1914. That article reported a New York 
court holding a decision of non-liability in relation to a car driven 
by the twenty-four-year son of a car owner that collided with a 
pedestrian (Heisenbuttel v. Meagher). (The referenced short article, 
“Decisions of the Courts—Son Driving Car” by George F. Kaiser, 
appears in SAHJ #321, Mar/Apr 2023, bottom of p. 11, just after 
the aforementioned article by Charles Y. Knight. —Ed.) The court 
reasoned that the son, who borrowed Dad’s car, with permission, 
was not acting at the father’s direction. Thus, the father was not 
vicariously liable for any damages or injuries caused directly by son.
	 Do not rely on that decision in 2023 to order your life or affairs. 
That is not the current state of the law as I understand and interpret 
it. Today, that father’s insurance company would be on the hook 
for son’s collision.
	 Current law or analysis, at least in Illinois, is that the car’s 
registered owner, typically an insured driver, is vicariously liable 
for the use and misuse of their motor vehicle. The term of art is 
entrustment. Today’s father couldn’t “wash his hands” and escape 
liability by saying, “it’s his deal, not mine.” The analysis and public 
policy are that insurance is designed to protect the public by shift-
ing liability and allocating shared damages to all rather than one 
hapless victim.

Matt Carver (5172) | e52carver@gmail.com

Peter Grant (5173) | pm.grant@hotmail.com

Werner Meier (5174) | vetteking51@hotmail.com

James C. Petersen (5175) | jpx409@charter.net

Robert Karafin (5176) | bobkarafin@yahoo.com
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Mirko Rubin (5192) | mirkorubin@libero.it
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Burke Payne (5194) | bpappraisal1@outlook.com
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	 As a former Illinois Tollway Hearing Officer adjudicating toll 
evasion, I have found registered car owners liable time-after-time even 
though a third party was operating their motor vehicle. Imagine 
the slippery slope, turning into a chaotic avalanche, if one could 
just argue that “they were not driving and not on my behalf too!” 
The rare exception to that rule is when a car is stolen or bailed to 
a third-party business concern such as a repair shop.
	 That 1914 court’s reasoning fits the very definition of risible 
like “Plessy” or “Dobbs.” So, if your daughter is driving your Tesla 
down the Tollway to the Horizon for a concert with her significant 
other and she drives through the IPASS lanes and forgets to pay 
online, you are going to get that invoice.

—Lawrence Necheles
(The author is an attorney and a former Illinois State Toll Highway 
Authority Hearing Officer. Please note, the SAH Journal and the SAH 
do not express or endorse opinions on legal matters. —Ed.)

LETTER TO THE EDITOR

NEW MEMBERS
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The Annual Meeting of Members & Gala Awards Banquet took 
place on Thursday, October 5th, at the Hershey Country Club 

during “Hershey”—the AACA Eastern Regional Fall Meet (Tuesday 
through Friday, October 3-6). The highlights of the evening were 
the awards presentation and a presentation by William Jackson, SAH 
founding member number 2, recalling the early days of the SAH, 
and more. Here are the awards, descriptions and the 2023 recipients:

Carl Benz Award (CBA):
“Sebring’s Forgotten Man—1949 Crosley Hotshot” by J. 
Michael Hemsley, published in the September 2022 issue of 
Sports Car Digest. (sportscardigest.com/sebrings-forgotten-
man-1949-crosley-hotshot)

The Benz Award recognizes the periodical article or series published 
during the previous calendar year which exhibits the most original 
research and outstanding writing in automotive history. The award 
is named for Carl Benz, who built the first vehicle propelled by an 
internal combustion engine. Benz’s three‑wheeled vehicle was built in 
1885 in Mannheim, Germany. The Benz Award was first presented 
in 1982. From 1972 until 1981, awards for periodical articles were 
made as part of the Cugnot Award.

The article outlines the history of what could be the first American 
production sportscar, an unlikely offering from a small car 
company who branched out from its segment as a successful radio 
manufacturer. Mr. Hemsley’s research and presentation of the 
story made it a standout in the field this year.

—Don Keefe

CBA: Award of Distinction:
“Chrysler’s Birth of the ‘Solid-State Electronic Age’ – Part 2” 
by Rick Hirsh, published in the January-February 2022 issue 
of Chrysler Power.
ISSN: 0885-663X

Mr. Hirsh’s multi-part series chronicled the history of Chrysler’s 
technical innovations, such as the all-transistor radio, the 
introduction of the alternator and even the innovative but 
problematic Electrojector electronic fuel injection system. His 
series was as much about the history of American industry and the 
state of technology as it was about Chrysler specifically and he did 
a fantastic job presenting that history.

—Don Keefe

Nicolas-Joseph Cugnot Award (NJCA)

The Cugnot Award is presented for the book published during 
the previous calendar year which represents the most outstanding 
writing and original research in automotive history. The award is 
named for Nicolas‑Joseph Cugnot, a French Army officer who is 
generally acknowledged to have built the first self‑propelled vehicle. 
His steam‑powered fardier, built in 1769, was designed to be an 
artillery tractor; its likeness appears on the Society’s emblem. The 
Cugnot Award was first presented in 1972, and the award for books 
written in a language other than English was first presented in the 
year 2000. The Award of Distinction in each category recognizes 
works of exceptional merit.

THE ANNUAL SAH AWARDS PRESENTATION
HERSHEY, PENNSYLVANIA

Bill Jackson, SAH founding member (No. 2) 
delivers his recollections about the early 
days of the SAH, and more.
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NJCA: English Language (EL):
Detroit Steel Artists: How Edsel Ford, Ray Dietrich, Tom 
Hibbard, and Ralph Roberts Turned Motor City into a Styling 
Mecca Before Harley Earl by Matthew Kilkenny, published by 
Beaver’s Pond Press. ISBN: 978-1643437521 (See the review 
in SAHJ #315, p. 10)

This work was deemed an outstanding contribution, especially to 
design history. The book is an exhaustive and beautifully compiled 
study of the avantgarde artists and key figures of the evolving 1920s 
and 1930s American automotive business—the outcasts and dis-
ruptors who changed Detroit forever—and made styling a selling 
point. Societal changes, including the modernization of business 
and the women’s movement, were powerful factors for styling’s rise 
in significance.
	 Today’s designers are able to leverage nearly 135 years of in-
dustry knowledge and can thus get practically anything built. This 
leads to greater freedom. Author Kilkenny has noted: “… today’s 
designers have many more constraints due to things like approval by 
committee and regulatory issues. If you got the pioneering Detroit steel 
artists from this original era together with today’s designers, I’m guessing 
that both eras would say the other era is lucky to have so much more 
freedom, and both would be right.” With this year’s award, the review 
panel agrees and commends this fine book to the attention of the 
Society’s membership.

—Edward D. Garten

NJCA: Language other than English (LOE):
Alles Mit Motor: Die Standard Gutbrod Story by Otfried Jaus, 
Paul Schilperoord and Andy Schwietzer, and published by 
CEAUTO Gmbh in Wien, Austria.
ISBN: 978-3200082847

It is the story of a small engineering firm founded by Wilhelm 
Gutbrod and his Swabian family that from 1926 through 1948 
designed, built, and sold a variety of power-driven vehicles in eastern 
Europe and elsewhere. The nineteen-twenties were a difficult time in 
the German automotive industry, and they began with motorcycles 

initially with proprietary motors but later with their own product. 
This was the only vehicle format saleable at the time.
	 In 1932 they spread their wings by partnering with an inde-
pendent engineer, Joseph Ganz, to produce a tiny radical four-
wheel car, named the Standard Superior but informally called the 
Maikafer (mayfly) based on motorcycle technology to address the 
new demand for a peoples’ car (a volkswagen) then being promoted 
by the German government. They were not successful, but this 
machine was produced in small numbers both before and after 
the war when it was adapted for light commercial use. In 1950 it 
was totally redesigned to a conventional arrangement but by 1956 
the firm was closed. This complete and well-presented work will 
be of interest to those who would like to expand their automotive 
knowledge to times that challenged even the most determined 
participants and is highly recommended.

—Arthur Jones
Matthew Kilkenny receives The Nicolas-Joseph Cugnot Award from 
Panel Chair, Ed Garten, as Robert Barr (outside the frame) holds up 
the winning book, Detroit Steel Artists.

 NJCA-LOE: Award of Distinction:
Itala – Splendore e declino di una grande marca by Donatella 
Biffignandi and published by AISA—the Associazione Itali-
ana per la Storia dell’Automobile. ISBN: 9791280594044

This work may be the first detailed study of the manufacturer 
that gave us this distinguished car which grew out of initial 
interaction of investors with the Fondazione Matteo Ceirano & 
Co. in 1904 linking them with Fiat, Ansaldo and other initiators 
in the early years of the Italian industry. The car itself may have 
been inspired by the influential Daimler Mercedes from which it 
differed mostly in its adoption of shaft drive. Competition had 
an early role and first place in the 1907 Peking to Paris race made 
its name.
	 As early as 1911 the company began to lose momentum 
and from 1921 its business entered terminal decline. This is a 
beautiful book that includes many historic images but perhaps 
the effort of production may be more extensive than the story 
warrants. The publication is not available for general sale and is 
reserved for AISA members. 

—Arthur Jones

Panel Chair Arthur Jones announced the Nicolas-Joseph Cugnot Award, 
Language other than English award, and the Award of Distinction.
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James J. Bradley Distinguished Service Award:
MAUTO Documentation Centre at the Museo Nazionale 
dell’Automobile di Torino “Avv. Giovanni Agnelli” Corso Unità 
d'Italia 40, 10126 Torino, Italy. (See: museoauto.com/en/the-
museum/documentation-centre).

Award presented to a deserving library or archive, or to an individual 
within such an organization, for the preservation of historic materi‑
als relating to motor vehicles of the world. It is named in memory of 
James J. Bradley, noted curator of the National Automotive History 
Collection at the Detroit Public Library. The Bradley Award was 
first presented in 1982.

The Documentation Center answers the need for sharing, acces-
sibility and enlarged enjoyment of MAUTO’s cultural heritage. The 
Library collection goes from the history of locomotion to factories 
and competitions, from biographic and autobiographic volumes 
to yearbooks, from technical works to illustrated catalogues. The 
newspaper library represents a small treasure in which 800 auto-
mobile magazines, in all the languages, are hosted. Also, as part of 
the Library, there is a collection of ancient books, with real rarities 
about the history of mechanics, physics and science between the 
16th and 19th century. The documents and photographs hosted in 
the archive are viewable through the Archid’HOC software. There 
are more than 30,000 archive unities, which contain information 
about automobile factories around the world, sporting events, 
personalities in automotive history, and an assortment of other 
automotive subjects. The Bradley Award Panel learned only after 
conferring the award of the untimely passing of MAUTO Director, 
Mariella Mengozzi. We wish to express our deepest condolences.

—David Schmidt

Richard P. Scharchburg Student Paper Award (RSSPA)
The Student Paper Award recognizes the best paper by a thesis-level 
student at an educational institution. The award is accompanied by 
a cash prize and publication of the paper by the Society. The award 
was first presented in 2001. It was renamed in 2008 in memory of 
SAH director, officer and professor Richard P. Scharchburg.

RSSPA: Graduate Award:
“Quality Assured: Autoworker Stories from the Chrysler Newark, 
Delaware Assembly Plant” by Meave Sheehan, Columbia University

RSSPA: Graduate Award, Award of Distinction:
“Community Representation in Corporate Automotive Museums” 
by Cassady Calder, University College Cork, Ireland

RSSPA: Undergraduate Award:
Not awarded.

Richard and Grace Brigham Award:
Collectible Automobile
John Biel, Editor
ISSN: 0742-812X

The Brigham Award is presented to the periodical which exhibits the 
best overall treatment of automotive history over all issues published 
during the previous calendar year. A publication may receive the 
Brigham Award only once in a five-year period. Mrs. Brigham and 

her late husband, both founding members of the Society, started the 
Society’s newsletter, now SAH Journal, and magazine, Automotive 
History Review. The Brigham Award was first presented in 1990.

After over 27 years as Editor of Collectible Automobile, John 
Biel retired earlier this year.  We wish John all the best in his 
well-deserved retirement.

Friend of Automotive History Award:
Rubén Verdés

A person who has exhibited outstanding service in, and made out‑
standing contributions to, the field of automotive history may be 
named a Friend of Automotive History. This award is not limited 
to members of the Society. It was first presented in 1983.

A lifetime automotive enthusiast whose interest in automotive his-
tory took off when he became Editor of the member publication 
for the Florida Region of the Rolls-Royce Owners’ Club in the late 
1990s (nearing the eve of his finance career in international bank-
ing). He has produced 65 issues of the SAH Journal since becoming 
Editor of the publication over ten years ago. He is also the current 
Editor of The Classic Car and the CCCA Bulletin for the Classic 
Car Club of America. He recently launched a digital publication 
called marque2market, which explores automotive news and history 
through the lens of auctions and concours. He has supported the 
SAH in various other ways, e.g., as Treasurer for several years, and 
as the layout designer for the last four issues of the SAH’s annual 
publication: Automotive History Review. Rubén is president emeritus 
of the Rolls-Royce Owners’ Club, a trained RROC judge, and was 
a contributing editor for the club’s magazine, The Flying Lady, for 
eleven years, and past Treasurer and Board Member of the Rolls-
Royce Foundation. Rubén serves as a judge in various concours 
around the country, from Pebble Beach to Greenwich, and serves 
on the car selection committees of several concours. Rubén special-
izes in automotive acquisition/disposition consulting, producing 
history/restoration books for concours cars, and is a member of 
various other car clubs and organizations.

—Andrew Beckman

Rubén Verdés receives the Friend of Automotive History Award from 
Panel Chair, Andrew Beckman.
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E.P. Ingersoll Award:
Mac’s Motor City Garage.  URL: macsmotorcitygarage.com.

The Ingersoll Award recognizes excellence in presentation of automo‑
tive history in other than print media. E.P. Ingersoll was editor and 
proprietor of The Horseless Age, the first motoring magazine in the 
United States, and was instrumental in organizing the first vehicle 
trade organization. The Ingersoll Award was first presented in 1992.

This year’s award was presented to Bill McGuire and the “Mac’s 
Motor City Garage” website (macsmotorcitygarage.com). Mac’s 
comprehensive posts keep all manner of conversations going, en-
couraging research while celebrating our collective fascination, our 
curiosity, and our enjoyment of our world’s extensive automotive 
past. Mac’s Motor City Garage is a complete website that possesses 
a strong historical perspective, coupled with coverage of current 
developments in many aspects of automobile culture. The site offers 
a broad overview of car-centric topics and features a large amount 
of excellent photographic support. It’s a site that fits the overall 
philosophy of the SAH without leaning too far in any one specific 
direction. If you want to learn more about car museums, new books, 
motorsports, or auto industry news, among other subjects, Mac’s 
Motor City Garage has you covered.

—Mark Howell

GUEST SPEAKER: William S. Jackson
Bill Jackson is SAH founding member no. 2, and he served as Edi-
tor of Antique Automobile (AACA publication) and The Classic Car 
(CCCA publication). Also, he worked with Gordon Buehrig on: 
Rolling Sculpture: A Designer and His Work by Gordon M Buehrig 
with William S. Jackson (ISBN 978-0877990451), published in 
1975 by Haessner Publishing, and a second edition was published by 
the Auburn Cord Duesenberg Automobile Museum in 2008 (ISBN 

At the creation of the SAH on October 11, 1969, in Hershey, Pennsylvania: Left to right, William S. Jackson, Henry 
Austin Clark, Jr., John M. Peckham, Bruce Baldwin Mohs (builder of the Mohs Safarikar, et al, who attended the 
meeting but did not join SAH), Herman L. Smith, G. Marshall Naul, Charles W. Bishop, Guy P. Seeley, Jr., Grace R. 
Brigham, Richard B. Brigham, and Glenn R. Baechler. (Note: This image is a copy—the whereabouts of the original 
is unknown, and the search for it continues.)

Above: Bill Jackson (right) looks on as Bob Barr talks about the picture 
of all those present when the SAH was organized in 1969 (that picture 
appears herein). Below: Bob Barr introduces CCCA President, Vicki 
Zeiger, during his opening comments for the awards presentation.

978-1934703137). In 
addition to speaking 
about the early days of 
the SAH, he spoke of 
his experiences with 
the publications he 
worked on, and the 
people he met along 
the way, from Carrol 
Shelby while he was 
still racing, to Beverly 
Rae Kimes before she 
started at Automobile 
Quarterly. There are 
plans to memorialize 
his presentation by 
recording as a video re-
cord before the end of 
the year. For this year's 
banquet, members of 
the Classic Car Club 
of America (CCCA) 
were invited, and the 
CCCA Pre s ident , 
Vicki Zeiger, was in 
attendance.
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This year’s book signing event was held in conjunction with the 
AACA Library & Research Center Yard Sale on Tuesday, Oc-

tober 3rd. The event is usually held at the SAH’s tent on the Orange 
Field during Hershey, but it has continued to grow and, thanks to 
the AACA extraordinary hospitality, the SAH joined their yard sale, 
along with the Buick Heritage Alliance (BHA) Literature Sale, to 
form an attractive campus of activity on the lawn behind the new 
AACA National Headquarters and Library & Research Center, each 
in separate tents. It should be noted that the location was right next 
to the fields at Hershey… walking distance to everything.
	 There were 22 authors present (selling and signing books) and 
two publishers as well. Please take a moment to peruse the listing 
of authors and books below, which are also available via online 
retailers. We are especially grateful for their participation, and for 
Helen Hutchings’ efforts in recruiting authors and more.

	 The AACA’s support took on various forms. To start, they 
provided the tent, tables, and chairs at no charge. West Peterson, 
Editor In Chief of Antique Automobile, devoted his entire letter 
on page 8 of its July/August issue to cover the Library Yard Sale, 
highlighting to all AACA members the SAH and our participation 
with the BHA in the Yard Sale. The SAH ad on page 12, created by 
Chris Lezotte, was paid for by SAH member and AACA VP David 
Landow. David was a key individual in making all of this happen, 
along with Kevin Kirbitz and Bob Barr. We also benefited greatly 
from the generous help and support of Steve Moskowitz (AACA 
CEO) and Jennifer Wolfe (AACA Library Director).
	 Plans for 2024 are well underway with at least seven authors 
who had scheduling conflicts in 2023 now signed on for 2024, as 
well as at least one additional publisher. AACA has invited the SAH 
back in the same location for Tuesday, October 8, 2024.

SAH ANNUAL BOOK SIGNING AT HERSHEY

The SAH tent for the book signing event, next to the AACA 
tent, with the HQ & Library  building just behind both. The 
car out front is a 1954 Packard Patrician Touring Sedan.
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Authors Attending the 2023 SAH Book Signing Event 

Bill Anderson
1941 Buick Restoration Facts

Andy Beckman
Studebaker’s Last Dance: Avanti

Stuart Blond		
Spell Binder (2 volume biography of James Nance)

Bob Casey
The Model T: A Centennial History

Christopher “Chris” Cummings
The Cadillac That Followed Me Home
Cadillac V-16s Lost and Found
More Cadillac V-16s Lost and Found

Bob Dluhy
American Automobiles of the Brass Era
A Hobbyist’s History of Pierce-Arrow

Kit Foster
The Stanley Steamer 

Louis Fourie
On a Global Mission: The Automobiles of General Motors 
International – Volumes 1 and 2 and 3

Dwight Heinmuller
The Greatest Packards of them All
Volume 1: The 1955 & 1956 Packards & Clippers
Volume 2: The Proposed 1957 Packards, Clippers & Studebakers

Dave Hermanson
The Mobil Gas Economy Run

John Jacobus
The Fisher Body Craftman’s Guild
Inside the Fisher Body Craftsman’s Guild

Michael Keller
The Graham-Bradley Tractor, A History

Jim “JK” Kelly
Deadly Driver
Fuelin’ Around

James “Jim” Lackey
The Chandler Automobile
The Jordan Automobile

Roger Meiners
McLaren: The Engine Company

Robert “Bob” Riley
Field Guide to Aftermarket Parts, 1946-1948 Dodge

Steve Rossi
Gearhead at Large

Ronn Sieber
Classic Speedsters

Allen Simons
Factory Air; An Illustrated History of
Automotive Air Conditioning
What’s a Tailfin Daddy?

Constance Smith
The Women of General Motors
Damsels In Design

Dean Tryon
Fundamental Carburetion

Sigur Whitaker
Racing with Roger Penske: A History of a Motorsports Legend 
The Indianapolis Automobile Industry: A History 1893-1939
The Indy Car Wars: The 30-Year Fight for Control of American Open-
Wheel Racing
Tony Hulman: The Man Who Saved the Indianapolis Motor Speedway
James Allison: The Engine Manufacturer and Indianapolis 500 Co-
Founder

Publishers present:
McFarland & Company, Inc.
MT Publishing Company
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A PICTURE WORTH MORE THAN A THOUSAND WORDS

Illustration 61. The Browning image that started it all. Le Baron was on the fifth floor of the building at the lower left in this picture with 
tables near the windows. The view is looking north, with Columbus Circle just on the other side of the building and the statue of Columbus 
visible just above the roof on the left.

Editor’s note: This article was written by SAH member Matthew 
Kilkenny, the author of this year’s Nicolas-Joseph Cugnot Award 
winning book, Detroit Steel Artists: How Edsel Ford, Ray Dietrich, 
Tom Hibbard, and Ralph Roberts Turned Motor City into a Styling 
Mecca Before Harley Earl. As he says, this story “has little to do with 
cars,” but it has quite a lot to do with the researching mindset, in this 
case, researching automotive history; and where that led to a “finest 
hour.” For any reader, whether a researcher or simply an enthusiast of 
automotive history, I believe you will be quite taken with this story.

Illustration 61. Who would have thought that this period image 
in my book, Detroit Steel Artists, would lead to the craziest story 

of my life. Credit goes to Helen Hutchings, an SAH member who 
encouraged me to write this story. The crazy story has little to do 
with cars but by writing a book about cars it led to this once-in-a-
lifetime experience. I always had on my bucket list to write a book 
but couldn’t find the time. The pandemic was my opportunity to 
turn lemons into lemonade.
	 There was as much of a challenge in finding fresh images for the 
book as writing the story itself. As I was putting the story together 
about the founding of the important coachbuilder Le Baron Carros-
siers, I wanted to be thorough in locating physical pictures related 
to the company’s early days on 2 Columbus Circle in New York 
City. (As a side note, the articles of incorporation for the original 
company used Le Baron as two words, not one as was used with 
the name over time with various marketing changes and in the 

literature. This is why I carried the two-word version throughout 
the book.)
	 I ended up finding some period photos of the building at the 
New York Historical Society (NYHS) in New York City. Even bet-
ter, I discovered photos of 2 Columbus Circle from 1925 when Le 
Baron would have been in that building. We know that Le Baron 
was along the windows on the 58th street side of the building, and 
lo and behold, NYHS had a picture of that side of the building in 
1925! I zoomed in on the windows on the floor that Le Baron was 
on and in one window it appeared that someone was in the window. 

The red arrow points to the window where the desire to see inside 
sparked the search for a higher resolution version, perhaps attainable 
if the actual negative could be found.
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Hey, is that Ray Dietrich, Ralph Roberts, or the famous illustrator 
Roland Stickney in the window?! Wouldn’t that be crazy?
	 Now I’m getting greedy. I reached out to the NYHS about 
this picture, which ended up being Illustration 61 in my book, to 
determine if they had the original negative. They didn’t. They looked 
at the copy they had, and they didn’t believe the image quality 
would get any better with a rescan. While it would have been an 
absolutely fantastic find for my book to get a clear blown-up view 
of one of the famous steel artists in the window, as often is the case 
in research, you strike out.
	 However, it still was a pretty good picture to have in my book. 
I could have claimed victory at that point and moved on to other 
book activities, but I didn’t. This particular photo was taken by a 
photographer named Irving Browning, and I learned that he had 
taken a lot of photos of buildings and general New York City life 
during its golden era of the 1920s and 1930s. Unfortunately, there 
were no other “aha!” moments after searching the NYHS images.
	 I didn’t give up. Since the NYHS didn’t have the negative, I 
wondered if someone else had that negative. An internet search of 
Irving Browning led to a dead website dedicated to Browning that 
had been maintained by a gentleman named Ira Meistrich. Ira’s 
website displayed many fantastic images of New York City life by 
Browning, and it described how he was trying to raise funding to 
save Browning’s 5,000 plus image collection.
	 There was contact info on the website which I immediately 
sent an email to. I then decided to try LinkedIn as a second way to 

get ahold of him. It turned out he was on LinkedIn, and I sent him 
a message telling him about my book and trying to find a photo 
negative. I also asked if he had any other interesting Browning 
photos that showed cars in the street.
	 I didn’t hear back for a few days because he had a death in 
the family, but he did finally reach out by email on May 10, 2021. 
In this email he said, “I have at this point abandoned any further 
hopes for the Browning project and will soon be discarding all the 
material.” No! What? These images are fantastic, so why would 
he be throwing them out? I replied back to him saying that some 
museum must want them, or perhaps he could use them to make 
a coffee table book about Browning.
	 It turned out that Ira’s father worked for Irving Browning 
when Irving had a motion picture equipment business in New 
York City. Browning’s old photo collection sat in the back of the 
business, and at some point, Ira’s father purchased the business 
from Irving’s widow. Ira took an interest in saving the collection 
and finally convinced his father to allow him to take the images. 
Browning was also involved in the early movie industry when it 
was still centered in New York. In the collection there are images 
of Charlie Chaplin, Fatty Arbuckle, and other celebrities of the 
time.
	 After leaving the movie industry Irving became a professional 
photographer, frequently being contracted to document things 
such as the building of the Empire State Building and the Chrysler 
building. He also took fantastic images of city life in New York 

A Browning image of (from left) Edsel Ford, Charlie Chaplin, and Henry Ford
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during the depression, and yes, you can see some of the cars on 
the street. There are also letters in the collection between Browning 
and Kodak when the company sent Irving prototype color film to 
try out in the 1920s. Browning would feed back to Kodak how he 
liked how certain colors came out, so he was also involved in the 
development of color film!
	 As far as the state of the collection was concerned, I asked Ira 
not to throw out the collection and to give me a few days to think 
about it. Ira was rightfully disillusioned with the collection because 
literally for 30 years he had been trying to find a home for it. Fortu-
nately, he agreed to delay the delivery of the trash container which 
had been ordered for the following week. Crazy timing! My initial 
idea on keeping the images from the incinerator started out with 
the thought of paying for pallets to ship to my home. However, I 
didn’t have the room for such a large collection that was going to 
need the right storage conditions and the garage wouldn’t do.
	 My second idea was to reach out to a book printer that I had 
been considering for my book who put out great coffee table books. 
I reached out to him, and he expressed interest because he had the 
right storage conditions and that perhaps he could eventually use 
them in his own coffee table book. Ira had a conversation on the 
phone with the printer who said he would come to retrieve all the 
material. Ira was excited and I was excited. Yes! We found a home!
	 Unfortunately, the publisher’s trip to pick up the material never 
panned out after a couple of weeks of waiting. At that point, Ira 
was giving me his 30 years of experience with the “I told you so” 
response. I knew Ira was tired of paying storage for 30 years, so I 

requested 30 days to find a home, and stated that I was willing to 
send him money for the June 2021 rent for his storage unit. He 
agreed to the idea. Ira was a complete stranger, and he could have 
been a crook. You never know.
	 If I didn’t assume this was a legitimate cause and I didn’t give 
it the old college try, there were always going to be regrets. My 
decision was that it was worth the risk, and I sent him the money. 
Besides having my regular job, here I am during intense times of 

A 1927 Browning photo printed to a very large size next to an actual 1927 Taxicab at the museum. Notice that the actual lamppost matches 
the one in the picture.

An interesting mix of cars in traffic where the Charlie Chaplin City 
Lights movie poster dates this Browning image.
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trying to finish my book and meeting deadlines, and now I have 
this Irving Browning collection problem on my lap. I was telling 
myself, “Ugh, I don’t have time for this!” Sometimes you just have 
to make time, and this was such a time. 
	 I think he bought into the 30-day window because I convinced 
him that I had the tenacity to solve this because writing a book isn’t 
for wimps! He wasn’t confident that I could find a home, for obvi-
ous reasons, but he gave me some time. Now the clock is ticking. 
Where do I look? My first thought was to reach out to the NYHS 
since they did have some of Browning’s collection already. At the 
same time, I reached out to quite a few museums in the United 
States as well as around the world. Ira had reached out to the NYHS 
in the past with no success. After some interest shown to me from 
the NYHS, and after some back and forth, there just wasn’t enough 
interest to follow through.
	 I found a couple of museums that showed an interest, but those 
didn’t pan out either. Keep in mind that I’m trying to make this hap-
pen in the middle of a pandemic when such organizations are still 
closed or operating on skeleton crews and reduced hours. It wasn’t 
looking good as I was approaching the end of the 30-day lifeline.
	 I then reached out to a friend of mine in the Packard Club, 
George Beck, who was a volunteer at the Blackhawk Museum in 
Danville, California, which has a great collection of collector cars 
and other museum exhibits. I asked him if he thought Blackhawk 
would have an interest and we concluded that they wouldn’t. 
George asked me if I had reached out to perhaps some government 
museums, which I hadn’t.
	 Then I got to thinking that the perfect home would have to be 
a government museum in New York. I found the New York State 
Museum in Albany and I reached out to them. I waited a few days. 
If they declined, I would have given up because I was clearly out of 
ideas at that point and I didn’t have a lot of time left. Suddenly, we 
heard some good news. After having a phone conversation with Ira, 
Jennifer Lemak, the Chief Curator at the New York State Museum, 

sent an email stating that the museum had reached a consensus and 
that they would love to take the collection!
	 Shortly thereafter, arrangements were made for the museum to 
pick up the collection. I remember talking with Ira on the phone 
where he told me that he cried after this great news, and he thanked 
me for pulling it off. After 30 years of frustration and expenses as-
sociated with finding a home for the collection, he had every right 
to express some emotion. What Ira and I would later learn was that 
we wouldn’t have been able to find a better home.
	 Jennifer and the staff fully embraced the collection and I think 
the enthusiasm and passion grew as they were processing the images. 
Ira visited many times talking with the staff about the collection, 
and the museum eventually made an audio interview with Ira about 
the collection. Ira told me he mentioned my name frequently in 
the interview and that he gave me so much credit for saving the 
collection. The museum is working on eventually having the entire 
collection on their website for all to search and enjoy.
	 Now fast forward to the end of 2022 after my book’s release. 
It finally got to a point that the museum decided to have an exhibit 
of a few photographers’ collections they had just acquired including 
Browning’s material. Ira was pleading for me to come out for the 
beginning of the exhibit, but I couldn’t because we just had a baby 
girl, and it wasn’t possible for me to do so. Ira sent me photos of 
himself and other Irving Browning fans from across the country 
who came together to view the exhibit. It was so satisfying to know 
that I had a hand in so many smiling faces. The exhibit of Irving’s 
material ended up being so popular that the museum extended the 
exhibit dates two times!
	 In early 2023, after hearing about the exhibit extensions and 
reading Ira’s emails pleading me to come out so he can meet me 
in person and personally show me the exhibit, I decided I had 
to make time to see it. If I didn’t, I would have always regretted 
not seeing something that I was a large part of. I decided in early 
February 2023 to fly out to Albany on a Wednesday, have dinner 

Ira Meistrich in the center (pink shirt) with other fans during the Irving Browning Exhibit at the New York State Museum.
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with Ira, go with him to the exhibit on Thursday, and then have 
him drive me to the airport Thursday afternoon to catch a flight 
back to California. 
	 I met Ira at the airport and at dinner we talked about ourselves, 
the collection, and the crazy story surrounding how we ended up 
to where we were. Ira mentioned that I was like an angel that came 
down at the last second to save this collection. I laughed and said, 
“No, I’m just an old car enthusiast.” What I learned that evening 
was that he originally ordered a trash container when the pandemic 
first hit but it couldn’t be delivered. So, the pandemic opened a door 
for me to write a book and it simultaneously closed one for Ira. 
At some point in the conversation, I told him that I was happy to 
have helped save the collection. He immediately responded that I 
didn’t help save the collection but that I alone saved the collection. 
Words I will never forget.
	 Sometime after we arrived at the museum in the morning, the 
lobby receptionist mentioned to us that there were always a ton 
of people asking where the Browning exhibit was. How great is 
this? We met Jennifer Lemak who was so gracious with her time as 
she walked with us through the whole exhibit as we discussed the 
images. Ira gave us some interesting stories behind the people in 
some of the photos. The New York State Museum wants to work 
with Ira on putting together a couple of coffee table books, which 
I know I will be excited to see.
	 I have tried to share my book’s success with people to inspire 
them to pursue their passions because that’s part of what makes life 
worth living. If you have a passion for something, no matter what 
it is and whether it has to take a back seat for a while because life 

happens, the right time will come for you to pursue it. When that 
time comes, just do it. No regrets. That’s what I did. The act of 
writing my book about others’ stories ended up creating new life 
stories for myself. The book has been more than I bargained for.

Browning image of the Chrysler Building when brand new, before 
other buildings grew to fill in the background.

	 In October of this year, I held a talk on my book at the Me-
chanics Institute in New York City where Ray Dietrich went to 
school. I had Ira and his girlfriend, Donna, as guests. I ended my 
talk briefly discussing this crazy, once-in-a-lifetime story. I have to 
admit that talking about the story again that night got to me a little 
bit emotionally, because it felt like it was just meant to be for me 
to save this collection. Predestined. It’s very moving.
	 I then had Ira stand which resulted in a round of applause and 
I was happy to see him recognized for all his efforts in saving the 
collection. This talk at the Mechanics Institute is now on YouTube. 
It was an unforgettable night! (Please see the YouTube video via this 
link: youtube.com/watch?v=kDLNupVvCNU. A QR Code is 

From left: Jennifer Lemak, myself, and Ira Meistrich.

Riding the Hook, Empire State Building, 1930.
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The General Society of Mechanics and Tradesmen (GSMT) 
Detroit Steel Artists with author Matthew Kilkenny: 

The History & Art of Automobile Design.

youtube.com/watch?v=kDLNupVvCNU

added herein so you can see it right away on your smartphone. The entire 
video is a meaningful complement to this article. For convenience, the 
clip that lines-up with the author’s mention above occurs at timestamp 
51:17 to 56:49, and there’s an SAH mention thereafter, through 58:10. 
—Ed.) This book has impacted me personally in so many positive 
ways and this story is just one of them. The Browning collection 
couldn’t have been in a more precarious position. The collection 
had practically impossible odds of surviving.
	 What if I hadn’t first decided to write a book when I did, 
AND what if I hadn’t decided to look further for Irving Browning 
photos, AND what if Ira didn’t allow his dead website to still be 
found with some searching, AND what if I didn’t contact Ira liter-
ally days before the collection was to go into the incinerator after 
30 years of his effort to save it? It would have led to all of these 
fantastic period images being gone forever. Most people when 
writing a book would have quit after getting one nice image of the 
outside of 2 Columbus Circle, but because I didn’t quit over what 
turned out to be a litany of almost insurmountable obstacles, many 
future generations can enjoy Irving Browning’s work. It’s one of the 
greatest accomplishments of my life. Illustration 61.

—Matthew Kilkenny
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Source: The Motor World, vol. IV, August 28, 1902, p. 623. For more details see p. 4.
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Source: The Carriage Monthly, January 1910, p. 66. For more details see p. 4.
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Editor’s note: This article targets specific aspects of leaf springs, which 
are a generally well-known mechanism; but it can’t hurt to mention 
their basic function. Wikipedia often gives a good overview and is an 
easily accessible source, and its write-up on the leaf spring starts with 
this definition: “A leaf spring is a simple form of spring commonly used 
for suspension in wheeled vehicles. Originally called a laminated or 
carriage spring, and sometimes referred to as a semi-elliptical spring, 
elliptical spring, or cart spring, it is one of the oldest forms of vehicle 
suspension. A leaf spring is one or more narrow, arc-shaped, thin plates 
that are attached to the axle and chassis in a way that allows the leaf 
spring to flex vertically in response to irregularities in the road surface.” 
Now, on to those “specific aspects.” Our author, Louis F. Fourie, is a 
past SAH president, and the author of the three-volume book, On a 
Global Mission: The Automobiles of General Motors International 
(see SAHJ #298, p. 11).

The rear suspension of many early Bugattis has always puzzled 
this writer. Accordingly, this article solicits input from those 

in the know, while setting out the parameters of this query. This 
discussion will focus only on leaf springs mostly at the rear but will 
evaluate the chassis requirements needed to accommodate various 
suspension alternatives.
	 For instance, certain leaf springs are able to handle the torque 
or twisting forces imposed in the attachment of the axle to the 
spring. Alternatively, some leaf spring arrangements require what 
is commonly known as a torque tube. This is a “T” shaped struc-
ture that rigidly attached the axle casing to the tube that encloses 
the driveshaft. In some cases a driveshaft may not be enclosed but 
a longitudinal bracket is firmly attached to the axle to arrest any 
twisting forces on the spring.

Curved Dash Oldsmobile

	 Before identifying the variations on leaf spring designs and 
types, it is appropriate to evaluate the brilliance of the early Olds 
Curved Dash suspension. In this application we have a single 

LEAF SPRING CURIOSITIES

longitudinal leaf spring on each side of the buggy, whose ends at-
tach to the front and back axles. The leaf spring on each side only 
requires a short chassis, which actually had dimensions that were 
close to square. Being short and compact, the chassis did not need 
to be heavy to resist twisting and easily was able to serve as attach-
ment points for the drivetrain. The back axle was not subjected to 
torque because this was borne by the forward sprocket of the chain 
drive. This sprocket was attached to a transverse chassis mounted 
driveshaft that incurred the torque forces. Obviously, this simple 
design was limited to light buggies but its very design added to its 
lightness through its minimalistic chassis that was a fraction of the 
length of the wheelbase.

Full-Elliptical Leaf Spring

	 The full-elliptical spring arrangement was common to horse-
drawn carriages and only had a short tenure in automobiles. 
Obadiah Elliot gained a British patent in 1804 for this spring ar-
rangement. Two curved springs faced each other and were joined 
at their ends by hinge-like arrangements, without the need for 
shackles. The attachment to either the axle or chassis was at the 

1903 Oldsmobile Curved 
Dash with long springs 
on side in white
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center of each leaf, imposing a concentrated single load on each 
side of the chassis. Because this arrangement was largely limited 
to the era of chain drive, the driven axle did not attempt to twist 
the suspension. As in the Curved Dash Olds, the forward sprocket 
handled the torque for chain drive. Likely the biggest advantage of 
this system was the longer suspension travel to cater to poor road 
conditions.

Three-Quarter Leaf Spring

	 With the demise of chain drive and the need to have the axle 
handle the torque to the wheels, the three-quarter leaf spring effec-
tively became the replacement of the full-elliptic spring. The forward 
end of the lower leaf spring pivoted from the chassis providing a 
solid fore and aft location and this spring was sufficiently strong 
to handle the torque of the axle. The upper quarter-leaf required a 
solid chassis member to resist the levered or twisting effect of the 
spring base, and needed a shackle, usually hung, to cater to any 
length variations as the springs flexed. Once again long suspension 
travel was the biggest advantage.

the front and rear axles until superseded by independent systems 
and coils. The 1962 Chevy II introduced a single leaf for each rear 
spring. 

Transverse Leaf Spring

	 Except for his earliest cars, Henry Ford clung to transverse 
springs all the way through to 1948. Many early German front 
independent suspension systems used transverse leaf springs, some-
times one above the other. The swivelling kingpins or later ball joints 
simply attached to the ends of the lower and upper springs. DKW 
used this arrangement for its early entry into front-wheel drive. 
Goliath and Lloyd were other applications of two transverse leaf 
springs. Peugeot also used a single transverse leaf spring at the front, 
as did Talbot. Tatra used a transverse leaf for its early independent 
rear suspension.
	 Transverse springs were usually clamped midway across the 
front and/or rear cross-member of the chassis. The 1962 Opel Ka-
dett added anti-roll properties to its front transverse leaf spring by 
using twin locations pushed out to the pivot points of the wishbone 
members. As such, a load on one side when cornering, would push 
down the middle portion of the spring, deflecting the inside wheel 
up as well, lightening its load.
	 The Corvette began using a transverse rear leaf spring in 1963 
for its adoption of an independent rear suspension and added a trans-

Platform Suspension

	 The platform arrangement had similarities to the three-quarter 
leaf spring, but resorted to a downward facing transverse leaf spring 
at the rear of the chassis. The ends of this transverse spring attached 
to the rear of the half-elliptic longitudinal springs through double 
acting shackles. Cadillac adopted the platform suspension from 
1906 to 1925 under the guidance of Cadillac chassis engineer Lyle 
K. Schnell. Supposedly, the rear chassis corners were cushioned from 
the rear end of the semi-elliptic springs, reducing a twisting force at 
the extremity of the chassis. Adopting techniques to prevent chassis 
twisting became increasingly more important as the closed body 
gained greater acceptance requiring the banishing of anything that 
might create creaks and groans in the closed body. The following is 
a sample of 1907 makes that used the platform arrangement at the 
rear: Atlas, American, American Mors, American Napier, Cleveland, 
English Daimler, Logan, Martine, Panhard and Rainier. Specifica-
tion charts for 1912 show: Alpina, Austin, Autocar, Chadwick, 
Davis, Dorris, Garford, Lozier and Marquette.

Semi-Elliptical Leaf Springs

	 The semi-elliptic or half-elliptic leaf spring has been the 
predominant spring system, with the exception of Ford, for both 

1914 Overland three-
quarter leaf springs

1910 Cadillac platform 
suspension

1937 DKW with twin transverse springs
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verse leaf spring at the front from the C4 model of 1984 through to 
the C7 model. This application has had an unusually long lifespan.

Cantilevered Leaf Spring

	 The cantilevered rear leaf suspension involved inverting a 
conventional semi-elliptic spring, with the rear axle attached to the 
tail end of the spring. The pivoting point in the center of the spring 
allowed minimal rocking, while the forward end of the spring was 
shackled to the chassis. The significant advantage of this suspension 
system was that it transferred the load factor far forward in the chassis, 
leaving a minimal role for the chassis behind the spring’s midpoint. 
	 The Rolls-Royce Silver Ghost adopted a cantilevered rear 
suspension from 1913 onwards. Early versions of Vauxhall’s sport-
ing 30/98 used a cantilevered rear spring along with two other 
models designed by Laurence Pomeroy. Buick almost consistently 
used cantilever springs from 1915 to 1929 over a period when 
Enos DeWaters was chief engineer. Other less-known 1916 makes 
included Brewster, Briscoe, Cameron, Case, Dort, Enger, Grant, 
Jeffery, King, Lexington, McFarlan, Mitchell, National, Overland, 
Paige, Pilot, Pullman, Regal, Reo, Saxon, Scripps-Booth, Singer, 
Stearns-Knight, Sterling, Stewart, Trumbull, and Westcott indi-
cating a popular spring choice. The 1959 Jaguar Mk I and Mk II 
also used the inverted cantilevered semi-elliptic rear springs that 
originated on the D-Type sports car

Quarter-Elliptic Leaf Spring

	 Quarter-elliptical leaf springs have typically been used in 
smaller cars such as the Chevrolet 490 and the baby Austin Seven. 

In the former, quarter-elliptic springs were used all around, with 
the front springs leading, or pointing diagonally forward, and the 
rear springs trailing. The Chevrolet 490 was designed by Alfred 
Sturt. Interestingly, a period brochure refers to the rear springs as 
cantilever, but in reality, they are quarter elliptical. In theory, this 
arrangement would have offered anti-dive braking properties but 
in reality, front brakes were not offered on the front axle.
	 An interesting arrangement was found on the front-wheel-drive 
1929 Cord L29, which used a De Dion type suspension. In this 
case there were a pair of leading quarter-elliptic springs, one above 
the other, and front-brakes were fitted. Leo Goossen designed the 
front end under the watchful eyes of Cornelius Van Ranst and 
Walter Miller, whose shop developed the prototype. An approach-
ing Cord riding on a bumpy road gave the impression that it was 

1911 Rolls-Royce with cantilever springs

1930 Cord L-29 with paired leading 
quarter-elliptic springs and De Dion tube
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about to lose its bumper, but that was because it was attached to 
the De Dion tube that bounced up and down with the wheels.
	 The “A”-frame chassis of the Austin 7 had a major advantage 
over the typical rectangular chassis structure. There were no tor-
sional or twisting forces to combat with the A layout, which used a 
transverse leaf at the front. Sir Herbert Austin designed the Seven at 
his home, Lickey Grange, with only the help of a junior draftsman 
by the name of Stanley Edge. This occurred in 1921 at a time when 
Austin was facing sufficient financial difficulties that a receiver had 
been appointed. The small car saved the company.
	 Your author had a 1930 Austin 7 Saloon and it was frequently 
featured in pre-race meetings along with other antique cars provided 
by our club. The Austin 7 joined in a cat and mouse game with 
John White and his 3-litre Bentley, which he was happy to drift 
through corners. To the racing fans, it looked as if my Austin 7 
was drifting through the corners as well, all the while imitating a 
sailboat in a heavy wind as it leaned over. Except, it wasn’t, it was 
displaying a crude form of rear-wheel-steering. Some call it crabbing 
or dog-tracking. The load imposed on the outside corner stretched 
the normally downward shaped quarter-elliptic spring, effectively 
lengthening the wheelbase on that side. Meanwhile, on the inside 
of the corner, the lightly loaded spring curved down even more, 
shortening the wheelbase length on the inside. Maybe, this explains 
the popularity of the Austin 7 serving as the basis for many racing 
specials.
	 The early Austin-Healey Sprite had rear quarter-elliptic springs 
and was known for its nimble handling. This spring arrangement 

also had the effect of transferring the suspension load well within 
the wheelbase length.

What About Bugatti?

Which brings us back to the question of why the rear quarter-elliptic 
spring of a Bugatti pointed forward? What advantage did Bugatti 
enjoy by carrying the extra weight of a stiffer chassis required to 
attach the concentrated load of the quarter spring at the very rear 
extremity of the chassis? Please share your wisdom.

—Louis F. Fourie

1938 Bugatti T 57 SC chassis showing 
leading quarter-elliptic springs

1930 Austin 7 showing quarter-elliptic springs
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Source: Open Road for Boys, February 1950, p. 24. 
For more details see p. 4.
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It is well documented that William C. Durant formed General Mo-
tors around Buick, Cadillac, Oldsmobile, and Oakland, whereupon 

he went after “the next big thing.” His many further acquisitions soon 
put GM into a perilous situation and its bailout involved Durant’s 
departure, but the resourceful optimist was not gone for long.
	 During Durant’s second tenure with GM, his habit of pur-
chasing automobile manufacturers was curtailed significantly. The 
offbeat nature of the Scripps-Booth was too much to resist. Its 
creator, James Scripps-Booth, consistently built some of the most 
non-conforming cars on the road. His apprenticeship took the form 
of dismantling the brand new 1904 Winton his father bought. His 
talent as an artist earned him the role of illustrating the catalogues 
of the Hupp Motor Company in 1910.
	 The first vehicle built by Scripps-Booth was the bizarre V-8 
powered two-wheel Bi-Autogo of 1912. It was steered by a wheel 
because it was too large for handlebars. Retractable side wheels, 
similar to training-wheels on a child’s bicycle, kept it upright when 

stationary. The V-8 engine was the first to be built in Detroit, pre-
ceding the Cadillac by three years, and included a compressed air 
self-starter. The rear seat accommodated two people, but a single 
passenger was expected to sit in the center. Understandably, only 
one Bi-Autogo was built.
	 His next venture was heavily influenced by what James had 
seen in Paris while studying art in 1910 and 1911. The Scripps-
Booth Cyclecar Company was formed in 1913 operating from 5817 
Lincoln Street in Detroit. Small cycle cars, particularly the Bédélia, 
led to the creation of the JB Rocket (James Booth Rocket). Scripps-
Booth stressed that this was not a small car but rather a four-wheeled 
motorcycle. The driver and passenger sat one behind the other in 
tandem style. The prototype actually placed the driver behind for 
better weight distribution, but in the production models the pas-
senger took up the rear. A comparatively long 100-inch wheelbase 
versus a 36-inch tread rendered a differential redundant because 
the toothed leather drive belts took up the necessary slack. An air-

THE SCRIPPS-BOOTH CORPORATION 
(1913 – 1922) DETROIT, MICHIGAN

James Scripps-Booth posing in a Bi-Autogo (an unidentified 
man stands next to vehicle). The Bi-Autogo was a V-8 
powered experimental vehicle designed by Booth.
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cooled V-twin Spacke engine with a two-speed gearbox pushed 
speeds up to 45 mph. A price of $385 secured about 400 customers 
but by the end of the year the cycle car boom was over. The Puritan 
Machine Company bought the Scripps-Booth Cyclecar Company 
and continued to offer service and spares to existing customers. 
	 After a return trip to Europe early in 1914 to gauge automobile 
trends, James and his uncle Clarence Booth formed the Scripps-
Booth Company later in the same year operating from 981 Beaufort 
Street, close to Gratiot, in Detroit. The help of engineer William 
Bushnell Stout was enlisted to build the Scripps-Booth Model C. 
This was a smallish, staggered two-seater with the passenger sitting 
slightly behind the driver providing freedom of movement dealing 
with the controls. A step-down cockpit within the chassis frame 
enabled the low proportions of the body. This stylish car had a 
luxurious flair and easily found customers at a price of $775. It was 
largely an assembled car using a 4-cylinder Sterling engine, with 
deliveries beginning in February 1915.
	 Booth used the strategy of targeting affluent clients by selling 
his cars through exclusive dealerships that also sold aristocratic 
makes such as Rolls-Royce or Isotta Fraschini. This tactic worked 
because a customer list included Winston Churchill, the King of 
Spain, and the Queen of Holland.

	 Having tapped into the lucrative elite market, Scripps-Booth 
introduced the second American production V-8 in the fall of 
1916. Named the Model D, a longer wheelbase allowed four seats 
but the front two were still staggered. The V-8 was a Brush-Ferro 
design far more advanced than Cadillac’s V-8, having a cast-en-bloc 
and overhead valve arrangement. The adjustment of the tappets or 
valves was particularly novel. Instead of the rocker arm pivoting on 
a shaft or stud attached to the head, a threaded stud through the 
valve cover served as pivot point of the rocker. Adjusting the valve 
lash did not involve the removal of any valve covers. A wrench was 
simply applied to the studs protruding through the valve cover. Not 
only would this become the first GM V-8 engine to have overhead 
valves, just ahead of the 1917 Chevrolet V-8, it would take another 
thirty-three years before Cadillac and Oldsmobile offered their 
OHV V-8s.
	 The lack of reliability of the Sterling 4-cylinder engine 
prompted negotiations in July 1916 with Durant to use the Ma-
son built Chevrolet 490 motor with minor chassis modifications, 
creating the 1917 Model G. A Model H was continued with the 
Ferro V-8 but was dropped after August 1918, with a total of 323 
units sold.

1915 Scripps-Booth Model C Roadster
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1915 Scripps-Booth Model C Roadster
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	 Following James Scripps-Booth’s resignation on October 3, 
1916, a succession of people left a year later. William Stout, who 
had been the general manager, departed for Packard, then President 
Clarence Booth and uncle to James, followed by Will Scripps. 
James had developed plans for a new roadster, but these were re-
jected, hence his departure. The acquisition of the Sterling Motor 
Company prompted the Scripps-Booth Company to evolve from 
a private company to a public corporation, but in turn it rendered 
itself ripe for a takeover.
	 Initially Durant acquired Scripps-Booth late in 1917 prior 
to regaining control of GM. A former manager of Buick, A. H. 
Sarver, was elected president of Scripps-Booth. Chevrolet’s general 
manager W. C. Sills became a director. Approval was given by GM 
to buy Scripps-Booth on July 26, 1918. 
	 In the spring of 1918, a six-cylinder Northway OHV engine 
mounted on an Oakland chassis provided the basis for the Model 
6-39, 6-40 and 6-42. For 1920 these models were given the Model B 
39 designation and in 1922, the final year, F 45. Also in 1922 was an 
L-head model called the F 43. Unfortunately, the sprightly elegance 
of the hood lines curving up into the scuttle and the V-shaped ra-
diator disappeared from these later GM models. The Durant/GM 
period accounted for a higher annual proportion of Scripps-Booth’s 
production, with approximately 60,000 built overall.

—Louis F. Fourie So
ur

ce
: d

ig
ita

lc
ol

le
ct

io
ns

.d
et

ro
itp

ub
lic

lib
ra

ry
.o

rg

1918 Scripps Booth 34S

James Scripps-Booth
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Source: The Auto, July 8, 1920, p. 718. 
For more details see p. 4.
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Source: Automotive History Review, No. 5, Spring 1976, p. 36. For more details see p. 4.
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Source: The Auto, July 8, 1920, p. 722. For more details see p. 4.
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Book
R&R

For more than ten years our “Book Reviews” sec-
tion has presented full descriptions and reviews 
in limited space. To cover more ground, we’re 
trying something new: “Book R&R,” where 
the “R&R” stands for “recommendations and 
reviews.” Recommendations means that we’ll 
solicit and accept titles our readers submit, along 
with a pithy recommendation, presented with 
the same header of information, and a link to 
a review if one is available. Reviews will still be 
printed where a review from a historian’s per-
spective is desired, but not available elsewhere.

Charles Montier: and his French Racing Fords
by Chris Martin
Independently published (2022)
Amazon Digital Services LLC
136 pages, 8" x 10" softcover
Price: $32.02
ISBN: 978-1957962078

In his 1968 work Ford: The Dust and 
the Glory, author Leo Levine described 

American competitors in the early days 
of the Le Mans 24-hour race and said “A 
French-built Montier Special, with a Model 
T-based engine, competed in the inaugural 
event, placing 14th before it disappeared into 
obscurity and yellow newspaper clippings.” 

(The author wrote an earlier version of this 
subject in 2013, Montier’s French Racing 
Fords, published by Veloce Today with no ISBN 
number. —Ed.)

That summed-up the state of information 
about Charles Montier and his work before 
Chris Martin was able to bring his accom-
plishments to light.
	 Mr. Martin has an impressive CV as 
a long-time member of SAH and a former 
R&D engineer for Jaguar who was involved 
in a number of topflight racing organizations 
earlier in his career. His work is also available 
in French.
	 Charles Montier (1879-1952) was born 
in Naples, Italy, to a blacksmith father but in 
his working life he was based in Tours and 
around Paris. He was a designer and producer 
of speed parts for Fords who entered and 
sometimes drove his creations in many events 
in Europe. Many people recognize the name 
Amedee Gordini as a modifier of French cars 
known as “The Sorcerer,” but Montier held 
that title in the 1920s and early 1930s.
	 In the inter-war period, monetary ex-
change rates made imports from America 
expensive and caused Ford to set up an as-
sembly plant in the Paris suburb of Asnières-
sur-Sein. Montier faced the same problems 
with speed parts and decided to produce 
locally. His overhead-valve cylinder head for 
the Model T was similar in basic layout to the 
contemporary Frontenac design and was first 
produced in 1922. It went through several 
revisions before production ended in 1926.
	 A distinguishing feature of Montier’s 
work is that he produced parts for the whole 
car, not just for the engine. He patented a 
lowering kit to drop the frame approximately 
6 inches (15cm) and, most importantly, 
also had products to add front brakes to the 
Model T using the Perrot system, which 
later became the basis of the Bendix system 
in North America.
	 When the Model A Ford was intro-
duced in 1928, Montier produced parts for 
it as well, and built a “straight eight” racer 
that used two Model A engines in tandem. 
The financial conditions of the 1930s and 
advancing age caused him to retire in 1935.
	 The book also chronicles a few restora-
tions and some of the surviving cars. Interest-
ingly, there is one owned (but not displayed) 
by the Mullin Museum in California and 
another, possibly the actual Le Mans car, is at 
the Museum of American Speed in Lincoln, 
Nebraska.
	 Overall, it is an engaging and entertain-
ing story and would be a good addition to 
the libraries of those interested in American 
cars in Europe or early Fords.

—Leif Ortegren

Figoni on Delahaye
by Richard Adatto with Diana Meredith, 
photography by Michael Furman
Dalton Watson Fine Books (2023)
daltonwatson.com
328 pages, 9¾" x 11½" hardcover, slipcase
108 b/w and 127 color images (of which 99 
are by Michael Furman), and 71 illustrations.
Bibliography and index
Price: $250 | £195
ISBN-10: 1956309136
ISBN-13: 978-1956309133

The book starts with a keen overview 
by the author under the conspicuous 

header, “About the Book” . . . which will 
work well here too: “This book seeks to 
pay homage to the artistic genius of Joseph 
Figoni and the beautiful bodies he designed 
for Delahaye. He built over a hundred on 
different types of Delahaye chassis, but not 
all appear here. Instead, this collection is lim-
ited to what I believe are notable examples of 
Figoni’s best work for the marque. The book 
also shows the evolution of Joseph Figoni’s 
creative process…”—and those most notable 
examples amount to a total of 48 chassis. 
Each chassis is a chapter, ranging typically 
from four to six pages, some as little as two 
pages, others in excess of 13 pages.
	 The book starts with a 20-page bio-
graphical tour of Joseph Figoni. Then, after 
the string of those 48 chapters, the book ends 
with a summation of Delahaye’s final years.
	 The titles for each chapter are literally 
the Delahaye chassis numbers, with subtitles 
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like “Figoni & Falaschi Build No. 532”—
except for one subtitled “Figoni Build No. 
1496” (and four chapters with no subtitles). 
The one “Figoni Build” dates to the time 
before the creation of “Figoni & Falaschi” 
in 1935, when he operated under the name 
“Carrosserie Joseph Figoni.” When Ovi-
dio Falaschi became the financial-backing 
partner in the new firm, it was organized 
and traded under the name “Société des 
Etablissements Figoni et Falaschi”—the 
coachbuilder plaques on the cars and their 
correspondence used the ampersand.
	 Author Richard Adatto will be familiar 
to readers of this Journal—see these past 
reviews of his books: From Passion to Perfec‑
tion: The Story of French Streamlined Styling 
1930-1939 (2003, SPE Barthélémy, ISBN: 
978-2912838223; see SAHJ No. 206, p. 7), 
Delage Styling and Design: La Belle Voiture 
Francaise (2005, Dalton Watson, ISBN: 
978-1854432049; see SAHJ No. 222, p. 
11), Delahaye Styling and Design (2006, 
Dalton Watson, ISBN: ‎978-1854432216; 
see SAHJ No. 229, p. 8), and Concours Ret‑
rospective (2015, Coachbuilt Press, ISBN: 
978-0988273344; see SAHJ No 284, p. 14). 
Mr. Adatto also serves on the advisory board 
of the Pebble Beach Concours d’Elégance, 
where he has been a judge for three decades.
	 Diana E. Meredith shares the writing 
credit with Mr. Adatto with this book and 
two others: Delage Styling and Design and 
Delahaye Styling and Design. In the “Google 
Books” listing for these books she is de-
scribed as “an interpreter, translator, editor 
and writer working in English, Spanish and 
French. She has traveled widely to research 
and uncover original sources and informa-
tion related to the automotive industry with 
a focus on the period before World War II.”
	 Photographer Michael Furman de-
veloped a distinctive style of automotive 
photography that is instantly recognizable 
for its rich quality. For four decades he has 
been photographing individual cars and 
whole collections, which led to publishing 
through his company: Coachbuilt Press. Mr. 
Furman has collaborated with Mr. Adatto 
on other books, incidentally, as mentioned 
above: Concours Retrospective and Delahaye 
Styling and Design.
	 Each chassis chapter is presented in nar-
rative form, rather than a jumble of specifica-
tions and data. The author’s rich knowledge 
of the subject matter comes through, but the 
narrative will also make references to others 
in the field to deepen the stories, e.g., the 

mention of André Vaucourt, archivist for 
the Delahaye Club of France (and known 
to this reviewer as a proficient researcher for 
other marques too), as a source reference for 
the first owner and early history of “Chassis 
46809.”
	 The lavish presentation typical of Dal-
ton Watson books is no different here. The 
quality of the print and layout is an elixir of 
the text and image content. You want to sit 
down, and leaf through this book to take-in 
what meets the eyes. Some may think that 
a concentration of interest in Delahaye, or 
Figoni for that matter, is needed for a book 
like this that almost entirely focuses on a 
car-by-car, chassis-by-chassis, accounting. 
However, it’s books like this that will always 
be indispensable for actually learning about 
the cars themselves and, in this case, the style 
and talent of Joseph Figoni and a pool of his 
creations.

—R. Verdés

Inside the Duesenberg SSJ: 
The Special Speedsters
by Angelo Van Bogart
Self-Published by the author (2023)
diecasm.com/category-s/470.htm or  
duesenbergssjbook@gmail.com
120 pages, 10½" x 9" hardcover
92 b/w & 63 color images, bibliography, 
no index
Price: $75 (Ltd. edition each signed and 
numbered)
ISBN-10: 0578654482
ISBN-13: 978-0578654485

Befitting the two cars this book focuses 
on, it was produced with as much care 

as those two 1935 Duesenberg SSJ’s were 
back in their day. You sense that care from 
the moment your fingertips feel the material 
wrapping the hard covers, to your eyes fall-
ing appreciatively on the bright-as-highly-
polished-chrome silver embossed title in 
the same font as used by Duesenberg when 

those SSJs were originally produced and 
surrounded by the outline of their unmis-
takable shape.
	 Opening the cover, you notice the end 
papers. They are red but not fire engine red. 
Rather they are a tone so close to what one 
of those two SSJs wore, and wears again 
today, as both are, indeed, extant. You are 
not totally surprised by the beautiful presen-
tation. It had been hinted at by each copy 
of the book being individually signed and 
numbered. That number also confirms each 
is but one of the limited print run of 1,000.
	 Over the years, numerous articles have 
been published concerning these two cars. 
After all, they are the only two supercharged 
J-series Special Speedsters Duesenberg ever 
made and fitted out with engines rated at 
400hp at 5000rpm. As if that wasn’t suffi-
cient to generate ink, Duesenberg decided to 
loan these two cars to the highest profile “car 
guys” it could find in hopes of encouraging 
others in Hollywood to buy other model 
Duesenbergs for in this post-Depression era 
they were practically the only ones with the 
monetary means to afford such cars. Thus, 
forever would these two be identified by the 
name of the actor to which it was loaned; 
the Clark Gable or the Gary Cooper SSJ.
	 Generate ink: check. Factual pieces? Not 
always. Even veteran auto writer Arch Brown 
got led astray, writing in Special Interest Autos 
#100 (August 1987), “The first was ordered 
by Clark Gable. Presumably his friend and 
fellow Hollywood luminary, [Gary] Cooper, 
wasn’t about to be upstaged . . . So a second 
SSJ, more powerful than the first, was built 
to his order.”
	 Van Bogart’s research determined 
neither man “ordered” their respective 
speedsters. Rather, as said above, Duesenberg 
loaned one to each high-profile actor for six 
months at the end of which time they could 
purchase their speedster “at cost.” Cooper 
knew within days—maybe hours even—that 
he wanted his and traded in his Derham-
bodied Duesenberg Tourster consummating 
his purchase on November 26, 1935.
	 Gable extended his six-month loan by an 
additional three months. That car had drawn 
the attention of another super-achiever also 
under contract to MGM named Georgie Stoll, 
a fabulous musician and the studio’s musical 
director. Stoll became that car’s first owner. 
	 The last two chapters of Van Bogart’s 
book are its heart. The next to last dissects 
both SSJs in great detail with words and pic-
tures about specific components individual 
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to both cars necessitated by their frames hav-
ing been shortened from 142.5” to 125” that 
included relocating the filler neck on the fuel 
tank and creating special glass for side wind 
deflectors. Also detailed are the items that 
are different between the two, thus making 
it possible to identify which is which from 
just visual cues.
	 The progression of ownership is listed 
for each along with changes in paint colors, 
the different license plates worn, and more 
on the facing pages that conclude that next 
to last chapter. With the last chapter that 
ownership progression of each is explained 
more fully along with a delightful piece writ-
ten by another about whom more will be told 
on these pages in another, upcoming review.
	 Reading as though they were appendices 
or postscripts, but not labeled as such, are 
two little concluding vignettes. One tells of 
various scale models of the SSJs produced 
by different companies and the other, 
titled “Part Deux,” tells of a company that 
produced replica bodies and interiors on 
customer-provided Dodge truck chassis 
from 1971-’75. Of course, opening the hood 
didn’t offer that gorgeous, finely machined, 
green Duesenberg engine either, but rather 
a current day powertrain. No word on how 
many of these replicas were actually made 
though Van Bogart does mention two that 
apparently subsequently sold (resold?) at 
auctions in 2010 and 2011 respectively.
	 My last comment is personal to the 
readers of this particular publication. While 
it was fine to read on the pages of this book a 
citation attributed to the Automotive History 
Review—even though it’s not included in the 
bibliography (which in my opinion it really 
should have been)—the saddest part is that 
the publisher of said AHR isn’t noted, as in 
our own Society of Automotive Historians. 
I cannot help but wonder how many who 
purchase Angelo Van Bogart’s fine effort to 
document these two special cars will know 
that the AHR is a publication of SAH much 
less that that entire Summer 1996, issue #30, 
is devoted to presenting and documenting 
Duesenberg history.

—Helen V Hutchings

This QR Code will go directly to the website 
(below) to order the Duesenberg book.

diecasm.com/category-s/470.htm

This Car Matters: Thomas Flyer, winner of 
the New York to Paris Race

youtube.com/watch?v=ffS8YDFgkTg

The Man and Car that Circled the Globe
by George N. Schuster, Sr., as told to Jeff Mahl, 
with Bob Sblendorio and John Taibi
Buffalo Transportation Pierce-Arrow Mu-
seum (2023)
buffalocarmuseum.org/
176 pages, 8½" x 11" softcover
192 b/w, 42 color images, 34 illustrations, 
appendix, and index.
Price: $45
No ISBN

This book is about one of the most (argu-
ably the most) famous and monumental 

motoring events in automotive history. It 
is a story—as the title alludes—told by the 
driver, George N. Schuster, to his great-
grandson, Jeff Mahl, years ago. Accordingly, 
it is worthwhile setting the stage by touch-
ing upon some of the film and print that 
antedates this book. First, take a few (eight) 
minutes to view this video as a primer, fea-
turing the author:

mer 1962”) “New York to Paris . . . 1908” 
by L. Scott Bailey, (Table of Contents shows 
the title as “New York to Paris”), pp. 184-
191, (and the Thomas Flyer appears on the 
cover); AQ Vol. 8, No 4. (“Summer, 1970”) 
“The New York to Paris Thomas Flyer: Call 
Her Indestructible” by Marion George, pp. 
434-437; AQ Vol. 47, No. 3 (“Third Quarter 
2007)” “A Race Like No Other” by Julie M. 
Fenster (Adapted from the book Race of the 
Century, and the Table of Contents shows 
the title as “Race of the Century.”), pp. 48-
59; and the article that tells of Austie Clark’s 
purchase of the car (p. 49 & p. 58) in AQ Vol 
38, No. 1 (“July 1998”) “Austie” by Beverly 
Rae Kimes (Table of Contents shows the title 
as “Austie: The Absolutely Singular Henry 
Austin Clark, Jr.”), pp. 44-61.
	 It’s irresistible to mention these two 
SAH reference items too: 1) the front and 
back covers of issue 305 of the SAH Journal, 
featuring this Thomas Flyer at the Pebble 
Beach Concours d’Elegance, when the 
marque was featured in 2020; and 2) a long 
quote credited to “George Schuster to the 
Hartford Suspension Co., August 21, 1908, 
The Story of the New York to Paris Race, p. 
68” in SAH’s Automotive History Review in 
“The Rise and Fall of New York’s Automobile 
Industry” (issue No. 7, Fall 1977, p. 19).
	 Of the books out there, we’ll mention 
Against All Odds: The Great New York to Paris 
Automobile Race of 1908; The One Hundred 
Year Anniversary of the Race, credited to the 
National Automobile Museum (ISBN: 978-
0980070309), and The Great Automobile 
Race: New York to Paris 1908, by Jeff Mahl 
(ISBN 978-0962579325, a 1992 book by 
the author of the new book, and this earlier 
book is not mentioned in the new book).
	 The source-pool of history has three 
access points: 1) via the subject, and 2) after 
the subject passes via those who knew the 
subject, and 3) during/thereafter via all the 
artifacts (print, etc.) that survive through 
time and into the future. By definition, 
this new book fits well into that second 
tier, underscored by this in the book: “As a 
boy, Jeff eagerly absorbed every word Great 
Grand Dad would say about the 1908 race; 
as an adult he has further researched the race, 
lectured about it, assisted authors in writing 
about it, retraced its path across the United 
States and abroad, and established a website 
(thegreatautorace.com —Ed.), all to keep 
the memory of George Sr. alive. Yes, Jeff 
owns this story.” This is not only a story to 
have come from an oral telling—the author 

	 Speaking of film, the subject of this 
book was the inspiration for the 1965 movie, 
The Great Race (starring Jack Lemmon, Tony 
Curtis, Natalie Wood, and Peter Falk).
	 There were many references to this 
race—and the Thomas Flyer that won the 
race—in Automobile Quarterly; but here are 
the four to see: AQ, Vol 1, No. 2. (“Sum-
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Junkyards, Gearheads, and Rust: 
Salvaging the Automotive Past
by David N. Lucsko
Johns Hopkins University Press (2016)
press.jhu.edu
277 pages, 6" x 9" hardcover w/dust jacket
10 b/w images, chapter end notes, bibliog-
raphy in essay form, and index
Price: $44.95
ISBN-10: 1421419424
ISBN-13: 978-1421419428

The Buffalo News: Thomas Flyer Week 
takes over Pierce-Arrow

buffalonews.com (and long continuing syntax)

has his great-grandfather’s race journal and 
other artifacts to inform the story.
	 This new book is only available through 
The Buffalo Transportation Pierce-Arrow 
Museum, and it shows up right on their 
home page at pierce-arrow.com (and a click 
on the image takes you to their bookstore at 
buffalocarmuseum.org). The book (and the 
museum’s involvement) came in connection 
with “Thomas Flyer Week” commemorating 
the 115th anniversary of the race, where the 
winning Thomas Flyer was exhibited, for 
details, see:

	 The book covers the subject in seven 
chapters, with an appendix of repairs to the 
car during the race by date, and an index. 
The photos, maps and illustrations are a 
delight to peruse, but they are, at times, too 
small to do them justice on the page.
	 The analysis and reconciliation of events 
and details will be left to the core-historians 
that are hyper-familiar with all that sur-
rounds this seismic event. In terms of its 
modest yet neat, glossy-paged, softcover 
production, it could stand a little tidying up 
in a hoped-for second edition (along with an 
ISBN number, which is currently lacking) … 
to give examples: side-by-side column text 
that doesn’t lineup at times (p. 41, et al), 
and the spine of the book shows the title as 
The Car and Man that Circled the Globe (oh 
dear). However, for the automotive history 
enthusiast, it is a delightful read that spills 
over onto the great themes of human drama 
and accomplishments, while being inspired 
by a great-grandson’s devotion to his ancestor 
and his legacy.

—R. Verdés

Of this Junkyards, Gearheads & Rust, its 
author, SAH member David Lucsko, 

wrote “The more I researched, the more I 
learned that automobile restoration, hot-
rodders and the culture of those individuals 
who enjoy the hands-on hobby of doing this 
work have a history dating all the way back 
to the Ford Model T, and they represent 
a significant segment of that industry in 
America and in the rest of the world.”
	 Lucsko eventually turned his boyhood 
fascination with cars into his doctoral dis-
sertation once he’d discovered the course of 
study offered by Georgia Tech called History, 
Technology and Society prior to continuing 
on to MIT for his graduate and doctoral 
degrees. His doctoral dissertation became 
his first book published in 2008 titled The 
Business of Speed: The Hot Rod Industry in 
America, 1915-1990. Today Lucsko chairs 
Auburn University’s College of Liberal Arts’ 
Department of History.
	 With this book, he examines how 
automobiles have been, and are, salvaged, 
repurposed, and restored serving as a testi-
mony that the history of the auto “is much 
more than a running catalog of showroom 
novelties.” His discussion is essentially 
chronological, remembering the time when 
scrapyards were places hobbyists and restor-
ers visited to hunt for treasures; and desirable 
or useful body and mechanical parts.
	 Over time, land values rose and munici-
palities enacted ever more limiting zoning 
laws and other restrictions. Then came the 
federal legislation known as the Clean Air 
Act which would gradually change things 

even more radically and witness industries 
instituting voluntary “accelerated vehicle re-
tirement” programs; crushing cars for credits 
to offset their own industrial pollutions.
	 This also involves a discussion of the 
material society in which we live and the 
“social and economic dynamics of the trade 
in used and collectible goods and the para-
dox of the more we throw away, the more we 
buy, and ultimately waste a great deal more.”
	 The legislative chaos was finally calmed 
down when large groups of like-minded 
folk combined their voices and efforts. 
Those efforts are chronicled in detail and 
include the likes of AACA, SEMA, as well 
as enthusiast publications. As one of the dust 
jacket callouts points out, “In the literature 
of technology and culture, automobility is 
a leading narrative.” That which Lucsko has 
written—his narrative—is lucid and worth 
your time to obtain a copy and read.

—Helen V Hutchings

Max Hoffman: Million Dollar Middleman
by Myles Kornblatt
Veloce Publishing (2023)
veloce.co.uk/ +44 (0)1305 260068
160 pages, 8¼" x 10⅛" hardcover
176 b/w, 69 color images, 29 illustrations, 
and index
Price: $37.37
ISBN-10: 1787115038
ISBN-13: 978-1787115033

Is it safe (or unsafe) to ask: how many au-
tomobile dealers or distributors with that 

sole “claim to fame” do you know about? … 
that you’ve heard about? … that you would 
want to read about? Mention Max Hoffman, 
and many an automobile enthusiast will 
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know at least a thing or two about his success 
and influence in that postwar era when Euro-
pean luxury and sporting automobiles were 
reintroducing themselves to the (arguably 
not-all-too-friendly) American market; and 
he was an “elixir” and a force-multiplier in 
that mix. Great, so there’s interest. However, 
Hoffman has been deceased since 1981 and 
he was a relatively private person—focused 
on his business, and not a flamboyant per-
sonality making a splash on celebrity and 
society news columns with exploits and 
intrigue. So the “center of gravity” would 
seem to fall within a focus to tell the story of 
his involvement and impact on the marques 
he was involved with, which is what author 
Myles Kornblatt has largely done. (Another 
guess: that would be, most likely, what most 
would be interested in.)
	 It’s not like the book ignores everything 
biographical about Hoffman. The book is 
organized in thirteen numbered chapters 
with the first (“Beginnings”—two pages) 
about his early life, and the last three (“Frank 
Lloyd Wright Creations and a Love of De-
sign,” “Additional Tales,” and “A Lasting 
Legacy”)—all of twenty pages, all with a very 
modest peppering of Max’s life (like how he 
met his wife).
	 Before this book, Hoffman was a popu-
lar periodical subject. He was mentioned 
in 31 issues of Automobile Quarterly, the 
most extensive was while he was still alive, 
written by Karl Ludvigsen in “The Baron of 
Park Avenue” (AQ, Vol. 10, No. 2, second 
quarter 1972, pp. 152-167). Incidentally, the 
author mentions Ludvigsen in his acknowl-
edgments: “Thank you also to Karl Ludvig-
sen—who wrote the Hoffman road map 
that enthusiasts followed for decades—for 
your willingness to share your memories and 
helping to develop new avenues to pursue.” 
Other mentions of Hoffman would come 
in marque articles (e.g., “BMW 2002: die 
Flüsterbombe” by Ken Gross, AQ, Vol. 25, 
No. 3, third quarter 1987, pp. 290-305), and 
marque books (e.g., The Star and the Laurel: 
The Centennial History of Daimler, Mercedes, 
and Benz, 1886-1986, by Beverly Rae Kimes, 
ISBN: 978-0936573014). So this book sits 
rather alone as a tome on Max Hoffman.
	 The rest of the chapters are mostly 
marque centric (Jaguar, Mercedes-Benz, 
Volkswagen, Porsche, BMW) with other 
business-related topics. With 160 pages, 
it isn’t a large book… so on the one hand, 
could there have been more to write about? 
Yes (there’s always more to write about). Yet, 

on the other hand, when reaching the end of 
the book, this reviewer was satisfied to have 
learned quite a bit about Max Hoffman and 
his impact on the marques discussed. Appar-
ently, others feel the same way, as the Veloce 
website shows it “out of stock,” but it can be 
obtained from Amazon and other secondary 
sources.

—R. Verdés

Driving Force: Automobiles and the New 
American City, 1900-1930
by Darryl Holter with Stephen Gee, Foreword 
by Jay Leno
Angel City Press (2023)
angelcitypress.com/  +1 310-395-9982
224 pages, 8¼" x 10⅛" hardcover
148 b/w, one color images, 37 illustrations, 
endnotes, bibliography, and index
Price: $50
ISBN-10: 1626401233
ISBN-13: 978-1626401235

There were two items that caught my at-
tention to motivate me to dive into this 

book. Right there, in the author’s Preface, it 
started with this: “Before I was an automo-
bile dealer, I was a historian.” Soon after: 
“One day in 2017, I received a call from 
the California New Car Dealers Association 
(CNCDA) in Sacramento. ‘We were clearing 
out old boxes from our offices and we were 
going to discard several of them with a lot of 
stuff about old meetings and a bunch of pho-
tos. But someone said, “Darryl is a historian, 
so maybe he should look at these before we 
throw them out.” Maybe you should take a 
look.’” The story goes on from there to tell, 
as Jay Leno said in his Foreword, “how auto 
retailers connected manufacturers to buyers, 
changing America and shaping the history, 
economy, and culture of Los Angeles.”
	 The book tells its story through nine 
chapters, each starting with an epigraph, all 

richly illustrated with period photographs 
and illustrations. The image credits show 
sources from 29 entities, starting with the 
AACA Library, to the Workman and Temple 
Family Homestead Museum.
	 We live in an era where all the particu-
lars of the automotive industry have been 
long established. Reading this book is a 
reminder of what it means when an emerging 
industry has to create and establish commer-
cial methods and practices when everything 
is new. What’s more, Los Angeles represented 
a number of unique qualities… it took to the 
car quickly. As the epigraph in the “City of 
Cars” chapter reads: “Blessed with sublime 
weather, a seemingly endless variety of 
scenery from semi-tropical to snowclad and 
a network of boulevards unsurpassed in the 
United States, if not the world, Los Angeles 
rightfully is entitled to the distinction of 
being a motorist[’]s Mecca.”
	 This is not simply a dry story of the 
motoring industry in Los Angeles—it is an 
engaging mix of the people who pioneered 
what a major (perhaps “the” major) car-
centric city would look like in all its aspects, 
from the commercial to the cultural realm. 
The items that caught my attention when I 
started to read the book were satisfied with 
the well-presented content that followed; 
and it’s highly recommended.

—R. Verdés

Rolling Sculpture: Streamlined Art Deco 
Automobiles and Motorcycles
by Ken Gross, David Rand, principal photog‑
raphy by Peter Harholdt
Vero Beach Art Museum and Stance & 
Speed (2023)
vbmuseum.org and stanceandspeed.com
112 pages, 12.25" x 9.66" hardcover
140 color and 9 b/w images
Price: (presently out of print)
ISBN-10: 1732725535
ISBN-13: 978-1732725539

This book is a companion to the exhibi-
tion (by the same name) at the Vero 

Beach Art Museum (Vero Beach, Florida) 
that ran from January 28 – April 20, 2023. 
The fact that the exhibition was wildly suc-
cessful clearly had something to do with how 
rapidly this book sold out. The scope of the 
book has four basic sections, a Foreword by 
Brady Roberts (the museum Executive Di-
rector), an overall look at streamline design 
by David Rand, and a closer look at vehicle 
streamline design by Ken Gross, and lastly, 
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commentary on each vehicle by Richard 
Adatto, Leslie Kendall, Jonathan Stein, and 
of course, Ken Gross, who also served as the 
“Guest Curator” for the exhibition. Ken 
described his role in this way: “My work 
involved conceptualizing the exhibition, 
interacting with the lenders, arranging for all 
the loans and shipping, writing the gallery 
descriptions, writing most of the catalog, 
developing the gallery layouts, installing 
the cars, assisting with the lighting, training 
docents and security personnel, presenting to 
VBMA members in several forums, interact-
ing with museum supporters, helping with 
PR, and advertising, speaking with the media 
and—when the exhibit ended—managing 
and conducting the de-installation.”
	 At the exhibition, each of the cars was 
displayed with an informational placard, 
and the book does the same but to a greater 
extent. Ken Gross has been an SAH mem-
ber for five decades (no. 262) and he has 
curated a number of similar exhibitions, 
and he reflected on this exhibition (and past 
exhibitions, with more on the way): “It’s a 
delight to expose these cars to a contempo-
rary audience who may know nothing about 
them—but they quickly understand and 
appreciate their artistry.” Keep your eye out 
for this book—it may well come up in the 
various places pre-owned books do, and it’s 
a lovely presentation of a group of stunning 
automobiles; and one can only hope another 
printing would come.

—R. Verdés

At the exhibit at Vero Beach Art Museum, a 
1939 Graham Combination Coupe with the 
1939 Hispano-Suiza H6B "Xenia" behind it.

Le Mans 100: A Century at the World’s 
Greatest Endurance Race
by Glen Smale
Motorbooks (2023)
quartoknows.com/ +1 800-328-0590
240 pages, 9.6" x 11.5" hardcover, slipcase
106 b/w & 192 color images
Price: $75 | £60
ISBN-10: 0760376174
ISBN-13: 978-0760376171
The 24 Hours of Le Mans is one of the three 
legs of the Triple Crown of Motorsports. What 
makes it so special? Smale has wrangled each 
and every race up to the 2023 running into 
the pages of one concise, nicely illustrated, and 
well-designed book.

Allard Motor Company: The Records and 
Beyond
by Gavin Allard
Dalton Watson Fine Books (2023)
daltonwatson.com
824 total pages in 2 vols, 11½" x 9" hard-
cover, slipcase
1,313 images
Price: $175 / £145
ISBN-10: 1956309063
ISBN-13: 978-1956309065
This extensively illustrated book has more than 
just the obvious appeal to Allard owners: it 
reproduces the factory records for all the chas‑
sis built, and by this and other means connects 
many dots across the whole of the British 
motoring scene.

Ferrari F40
by Keith Bluemel
Porter Press (2022) 
[In US: SCB Distributors]
240 pages, 11" x 11" hardcover
400+ images
Price: $110 / £69
ISBN-10: 1913089428
ISBN-13: 978-1913089429
It was among the most expensive cars of its 
time, yet the company sold three times as many 
as they had forecast. It changed the way other 
makers looked at supercars and it also changed 
how Ferrari thought about its own cars. See 
why here.

Bugatti: The Italian Decade
by Gautam Sen 
Dalton Watson Fine Books (2022)
daltonwatson.com
400 pages, 8½" x 12" hardcover
790 images
Price: $150
ISBN-10: 1854433091
ISBN-13: 978-1854433091
An Italian Bugatti? No matter its inglorious 
end it was a fine, capable car quite unlike any‑
thing else. Big names were involved. Big money 
was spent—on building it and on buying it.

This title is recommended by the editor. For the review, see: 
speedreaders.info/27150-ferrari-f40/
Also, use this QR code with your smartphone (above)

This title is recommended by the editor. For the review, see: 
speedreaders.info/26681-bugatti-the-italian-decade/
Also, use this QR code with your smartphone (above)

This title is recommended by the editor. For the review, see: 
speedreaders.info/27252-allard-motor-company-the-
records-and-beyond/
Also, use this QR code with your smartphone (above)

This title is recommended by the editor. For the review, see: 
speedreaders.info/27494-le-mans-100-a-century-at-the-
worlds-greatest-endurance-race/
Also, use this QR code with your smartphone (above)



46 SAH Journal  No. 322, 323 & 324 (May–October) 2023

William Lee Millard 
(August 11, 1938 – March 11, 2023)

I n  M e m o r i a m

Bill Millard was a longtime SAH member 
(#1881), but unfortunately, I could not find 
anyone within SAH who had met, much less 
known him. He was an active volunteer at 
the California Automobile Museum (CAM) 
since 1982 making important contributions 
to that institution over the decades instructing 
docent classes from 1993 until his Parkinson’s 
symptoms became too acute. In April 2011, the 
museum’s board voted unanimously to name 
the CAM education center The Bill Millard 
Education Center. A current CAM director 
provided me with several documents Bill had 
written, one of which was his biography, which 
he titled “Still Plays with Toys.” Millard’s 
personality so shines out in his words, lightly 
edited, they are shared with you below. I judge 
it our misfortune not to have known Bill per‑
sonally. —Helen V Hutchings

I was born in Chicago and was beyond the 
“terrible twos” when they had that big 

commotion at Pearl Harbor. I remember 
blackout curtains and air raid sirens being 
tested, no longer driving around very much, 
and not being able to get various foods. And 
I remember some really, really cool airplanes. 
In fact, among my first books was one full 
of airplanes that Dad gave me when I was 
about four. I still have that book, as well as a 
pension from the Air Force career it probably 
triggered. (At about six I really wanted to be 
a waist gunner on a B-17 but luckily, I was 
a bit too young!)

	 Somewhere in there I also discovered 
cars and trains—everything to do with 
technology in fact and Dad, an amateur 
photographer, gave me my beginner camera. 
Right away I discovered the first law of pho-
tography: cameras were invented especially 
for taking pictures of cars!
	 Well, Mom can be blamed, too: can’t 
lay it all on Dad! She had a habit of dump-
ing me in the public library while she did 
the shopping (as if we didn’t have enough 
books at home), so at an impressionable 
age I contracted a chronic book addiction. 
I mowed lawns and carried papers for spare 
change to buy car books and still have those 
books too!
	 We won’t go into the model airplanes 
and cars, and the tools, and my workshop, 
and my darkroom and the electronics stuff. 
However, that spare change went out as fast 
as I could earn it, so at thirteen I went to 
work for a camera shop. I tore myself away 
from these activities barely long enough to 
finish high school, worked in the chem lab of 
a local manufacturer for a year, then joined 
the Air Force. Wanted to repair radar sets, 
and I did four years in uniform and many 
more in civvies, working at Sacramento’s 
air logistics center (formerly McClellan Air 
Force Base), first in the shops, then as a 
manager.
	 School? Not much. I always hated 
school, except for the laboratories, shops 
and music rooms. Note, then, the irony in 
my role as the California Auto Museum’s 
“Ol’ Schoolmaster” these past twenty years. 
(School’s OK if I’m the one in charge!)
	 Writing? Well, Dad was a rare creature: 
an engineer who loved the language. He dra-
gooned me into writing at every opportunity. 
I resisted then, but now I thank him. I’ve 
used those skills profitably throughout my 
various careers.
	 Today, besides long volunteer hours 
for that Museum, I occupy myself with au-
tomotive history, as well as books, models, 
computers, cameras, old jazz and ragtime, 
motor sports, my ’54 ’Vette, wine, Australia; 
lots of stuff. And for that spare change I’ve 
never stopped needing I run a little one-man 
business, repairing photographic equipment 
and the occasional clock.
	 Perhaps I’m saying that if you’d known 
me at fifteen you might see little difference 
today. Whiter hair, perhaps, more wrinkles; 
same kid. And y’know what? I’m real happy 
with that! Luckily, I’m also fifty years married 
to the most patient woman on earth!

P atricia “Pat” Chappell, automotive 
journalist, author, Chevrolet partisan 

and longtime SAH member passed away 
on April 21, 2023, after a long illness. She 
was 90 years old.
	 Patricia Dobbins Emmott was born 
in Philadelphia, Pennsylvania, on July 12, 
1932, the daughter of Walter Gordon and 
Miriam Stackhouse Emmott. She gradu-
ated from the George School in Newtown, 
Pennsylvania, and went on to the University 
of Delaware, where she received a BA in 
English in 1954. Shortly after graduation 
she married Richard W. Chappell, whom she 
had met at UD. After Dick completed his 
tour of duty in the U.S. Army, they settled 
in Wilmington, Delaware.
	 Pat’s interest in automotive history was 
abetted by a 1956 Chevrolet Nomad station 
wagon that Dick restored in the mid-1960s. 
The Chappells were instrumental in found-
ing the Mid-Atlantic Nomad Association, 
and Pat became the editor of the organiza-
tion’s newsletter. Over the years, she became 
an authority on Chevrolets, and wrote ex-
tensively for the enthusiast press. Her byline, 
“Pat Chappell,” somewhat obscured her role 
as an early female automotive authority in a 
field then dominated by men. The highlight 
of her career was the publication of The Hot 
One: Chevrolet 1955-57, in 1977. With 
25,000 copies printed, it became the “bible” 
of that genre.
	 Pat joined SAH in September 1975, 
becoming, appropriately, member number 
283. She was the third female member and 
the first woman journalist. (The first two 
women were Grace Brigham, number 36, 

Patricia E. “Pat” Chappell
1932-2023
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The passing of Mr. Mullin was understandably 
covered by numerous publications, so here we’ll 
focus on the fact that he was the 2020 Friend 
of Automotive History award recipient, and 
reprint an edited version of that recognition 
recorded in SAHJ #306 (Sep/Oct 2020, p. 6). 
We’ll also add excerpts of the obituary in The 
Los Angeles Times, written by his wife Merle 

Peter W. Mullin 
(January 14, 1941 – September 18, 2023)

a researcher and spouse of founder Dick 
Brigham, and Mary Cattie of the Free Library 
of Philadelphia, number 40. Beverly Rae 
Kimes did not join until leaving Automobile 
Quarterly in 1980, becoming number 808.)
	 Pat served on the Society’s Awards 
Committee, and for many years on the 
Publications Committee. She was an “old 
school” journalist, and during my tenure as 
editor of both SAH Journal and Automotive 
History Review we spent many hours on the 
telephone discussing her comments and cor-
rections. She had an eagle eye for errors and 
a knack for unscrambling overly complicated 
sentences.
	 She is survived by her husband Dick, 
their children Richard, Jr. (Holly), daughters 
Barbara and Deborah (James Garber) and 
two grandchildren. She was predeceased by 
a sister, Susan Forsythe. Contributions in 
her memory may be made to the Alzheimer’s 
Association.

—Kit Foster

Mullin, and provide a link to the complete ver‑
sion via a QR code and as noted with this image 
herein of Mr. Mullin from the same source. 
From other issues of this publication: Mr. Mul‑
lin wrote the introduction to Delage Styling 
and Design-La Belle Voiture Française, by 
Richard S. Adatto and Diana E. Meredith 
(ISBN 978-1854432049, Dalton Watson 
Fine Books, 2005, see the review by Taylor 
Vinson in SAHJ #222, May/Jun 2006, p. 
11); a small write-up of the Mullin Automotive 
Museum (SAHJ #247, Sep/Oct 2010, p. 15); 
and his 1935 Voisin C25 Aerodyne on the cover 
of SAHJ #321, May/Apr 2023. —R. Verdés

P eter Mullin started collecting automo-
biles decades ago—focusing on French 

marques of the classic era. He served as the 
vice chairman of the Petersen Automotive 
Museum, the president of the American 
Bugatti Club, and he was a member of 
the Bugatti Trust. He has also served and 
supported numerous other educational, 
benevolent, and charitable organizations.
	 The Mullin Automotive Museum is 
currently celebrating its 10th anniversary 
(though it is currently closed due to the pan-
demic). As stated on the museum’s website, 
the museum “strives to educate guests about 
20th-century French automotive styling and 
design. The museum boasts nearly 47,000 
square feet of exhibit space”—and the 
“Mullin Automotive Museum Foundation 
supports non-profit public charities that 
are dedicated to the study, preservation and 
public display of classic automobiles.”
	 When asked (in a classicdriver.com 
interview): “Why is it important for you 
to have a museum open to the public?” 
He answered: “It’s important because, as 
a collector, I feel it’s my responsibility to 
preserve and share these cars, and also to 
educate people about them. The only way 
this could be done was to open a museum to 
the public. It always bothered me that great 
cars seemed to disappear into a black hole, 
simply because a wealthy person had bought 
them and tucked them away in the bowels of 
their basement. It didn’t seem right that only 
a select number of that person’s friends were 
able to see and appreciate the cars. I always 
wondered if you really own these cars, or 
whether you simply look after them for the 
next generation.”
	 For his dedication to preserving au-
tomotive history, Peter Mullin was 2020’s 
Friend of Automotive History, which is the 
SAH’s highest award.

Excerpts by Merle Mullin in the September 
23, 2023 edition of The Los Angeles Times:

—In 2010, Peter realized yet another dream 
when he created a home for his beloved col-
lection of classic cars and art: The Mullin Au-
tomotive Museum, in Oxnard, California, 
a place in which he could share his passion 
with the world. The museum is an homage 
to French culture, automobiles, architecture, 
visual arts and design, furniture, lighting 
and sculpture of the Art Deco period that 
Peter felt was the apex of industrial and fine 
arts design.

—Petersen Automotive Museum, Los An-
geles, the crown jewel, in Peter’s mind, was 
his role as Chairman along with his dear 
friends and co-chairs, Bruce Meyer and 
David Sydorick, in the realization of one of 
the most important automotive museums 
in the world.

—The Mullin Transportation Design Cen-
ter, ArtCenter College of Design, Pasadena, 
California, realizing his dream for the out-
standing Transportation Design program, 
there, to finally have a home, a project that is 
nearing completion in the immediate future.

—Mullin Automotive Park and Museum, 
Chipping Norton, The Cotswolds, England, 
representing his soon-to-be-realized dream 
for an extraordinary museum and driving 
track, designed by the renowned architect 
Lord Norman Foster.

—He had a million ideas and he executed on 
every one of them! He had an Irish twinkle in 
his eye, and huge, open arms that embraced 
everybody he encountered. He is still making 
magic, up there, in Bugatti heaven.

QR code for the complete version of the above, 
originally printed in The Los Angeles Times:
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